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per year (US funds). Other countries 
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available for people who are unable to pay 
the full subscription price because of 
financial difficulties. Recent back issues are 
usually available. Cost per back issue is 
$5.00 in the US (includes postage). 


v4 Dear Readers 


e’ve been putting it off for months, but the 
time has come. After five years with no 
increase, we’ve come to the point where we must 
raise the price of Dulcimer Players News. But not 
by much. Starting with this issue, subscriptions are 
$15 in the United States ($27 for two years), $17 Surface (to 
Canada and overseas), $19 Air (to Europe) and $21 Air (Asia). 
Remember, as always, if you cannot afford the full rate because of 
financial difficulties of your own, send what you can afford. The 
suggested reduced rate is $11 per year (US only because of the 
postage). If your sub expires with this issue, take heart. You have 
until May 15th to resubscribe at our current rates. You’ ll find a 
subscription form in the journal. 

There’s another important announcement. Closing dates for 
notices, What’s New items and other news bits are moving up, or 
at least are becoming firm deadlines. We need to give our graphics 
and printing folks more time to do their fine work. 

Hammer dulcimer players, you’ll probably notice immediately 
that most of the arrangements in this issue are for fretted dulcimer. 
This is why we include musical notation. There are some nice 
melodies in the DPN, and songs if you enjoy singing with your 
instrument. Don’t let those “strange numbers” under the music 
influence you at all! 

This issue includes an interview with Bill McElroy of Bias 
Recording Studios. Not only are Bill, his wife Liz and their son 
Joe good friends of mine, I’ve spent many an hour working at 
Bias. A few weeks ago I was doing some session work on Carrie 
Crompton’s new project there when we were invited to a nice 
smorgasbord in the lobby. It seems that the Bill Cosby television 
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show, whose musical interludes, blips, etc. are recorded at Bias, 
provides food (read Good Food!) for the musicians. What they 
don’t eat is kindly offered to others working at Bias that day. They 
don’t eat much, it seems, for there was lots of good stuff left for 
us. Now, that’s the way to record. 

Each of the recordings I’ve done at Bias has produced memo- 
rable moments, some funny and some profound. The last evening 
of Carrie’s project, we were preparing to sing and play a piece 
about guardian angels (“Mathew, Mark, Luke and John, guard the 
bed that I lie on...”) when we learned about the beginning of the 
war. That was a one-take piece, as five of us plus Bill combined 
our many emotions to create music and give us some measure of 
peace. 

There are changes in the air, including, of course, the welcome 
flowers of spring. Beyond that, my home near Strasburg is up for 
sale, as I want to move closer to my work and friends in Winch- 
ester/Frederick County. For Sale: one friendly house with herb 
gardens, 2 skylights and 35 African violets. Musical instruments 
not included... I hope, despite the slow housing market, it is sold 
by the time you read this. 


In harmony, 
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Madeline MacNeil, Publisher/Editor 
Dulcimer Players News 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

u16 pegs 390 Inwood, WV 25428 
1/3 page $100 

News and Notes 
Anna Selfridge 

3355 Ft. Amanda Road 


Lima, OH 45805 


For inquiries concerning interviews and arti- 
cles, contact us for details and a style sheet. 
Unsolicited manuscripts are welcome. For 
returns of manuscripts, photos, or artwork, 
please enclose a stamped envelope; other- 
wise DPN is not responsible for their eventu- 
al fate. The DPN reserves the right to edit all 
manuscripts for length and clarity. The opin- 
ions expressed therein are not necessarily 
those of the Dulcimer Players News. 


Contact us concerning multiple insertion 
discounts. Advertisers: Please be sure to 
mention which kind of dulcimer is featured 
on recordings. 
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What’s New and Reviews 
Carrie Crompton 

11 Center Street 

Andover, CT 06232 


@ [am looking for out-of-print albums of 
Roger Nicholson: Nonesuch for Dulcimer 
and Gentle Sound of the Dulcimer. Also, I 
would like to hear from amateur mountain 
dulcimer players and builders in Germany. 

Winfried Steinmiiller 

Lehrer-Vock-Str. 25 

D-6530 Bingen-Kempten 


@ I’m looking for music for “Gentle 
Annie.” Some of the words are: Fair and 
lovely Annie, Your gentle ways have won 
me. You bring peace and joy and laughter 
everywhere, Where you go the sunshine 
follows. 

Dorothy Welch 

1282 Twp. Rd. 1503, Route 1 

Ashland, OH 44805 


Experience the ENERGY, SPIRIT & JOY! All tapes and CDs featuring hammered dulcimer, Celtic harp and other traditional instruments. 
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@ Where can I get the tablature or music 
for “Waltzing Matilda” and “The Theme 
from The Thorn Birds?” 

Tom McClure 

4925 Lanter St. 

Roanoke, VA 24019 


@ {am looking for the words to “My 
Pretty Quadroon.” 

Corwin Davis 

20865 Jct. Road 

Bellevue, MI 49021 


@ In the Summer 1986 issue of DPN, 
Lois Hornbostel’s arrangement of “Red Is 
The Rose”, a wonderful traditional Irish 
song was published. It has become such a 
favorite of mine that I play it at every con- 
cert. There were two verses and a chorus 
printed in DPN. I’ve written three more 
verses to round it out a little. If the verses 
are of interest to anyone, please let me 
know. 

Neal Peck 

PO Box 455 

Park Forest, IL 60466 
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HAMMER DULCIMER 
& GUITAR #101 (cass) 


Old-time favorites with fiddle 
and bodhran. Includes Irish 
Washerwoman, Greensleeves 
and Dill Pickles rag. 


TRADITIONS 
#102 (cass) 
Jigs and reels, Medieval 
and renaissance court 
dances, Sailors hornpipe, 
Parsons Farewell and 
more! 


TRADITIONS #104 
Double CD presenting all 
musical selections from 
#101 and #102. 
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—WASHINGTON POST 


@ I will be moving to England in a few 
months and am interested in contacting 
hammered dulcimer groups/players there. 

Maryellen McHenry 

7680 Fairbanks Ct. 

Hanover, MD 21076 


@ I would like to build a hammered dul- 
cimer and have the following questions. Is 
anyone offering a class? What are books on 
the subject which would include places to 
get materials? I would not be opposed to 
working for a month or so as an apprentice. 

William J. Webb 

PO Box 737 

Leland, MI 49654 


@ How isa 5S-string dulcimer tuned? My 
4-string is tuned AA-A-D. 

Eric Leffingwell 

1162 South H Street 


Lakeview, OR 97630 & 


MIST & STONE 


MIST & STONE 

#106 (cass/CD) 
Haunting Celtic tunes 
from Ireland, Scotland, Isle 
of Man and Galicia with 
harp and other instruments. 
Includes Foggy Dew, Sally 
Gardens, 18th c. harp airs, 
jigs and reels. 


TAPES $10 ea. CDS: $15 ea. POSTPAID WITH MENTION OF THIS AD! MAKE CHECKS PAYABLE TO: 
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t’s hard to think of the crocuses and 
violets that will be sprouting when 
you read this — or music, or Spring 
in general, when outside the tem- 
perature has barely crested zero, and the 
TV is full of newscasters and Near East- 
ern hostilities. To quote DPN’s editor, 
“We need music more than ever right 
now!” Maddie’s retrospective letter in the 
October issue seems even more appropri- 
ate. With the return of peace marches, 
prayer vigils, and the war at 6:00, it seems 
like the sixties — only we’re all a little 
older, and some of us a little more cynical. 

I was about to comment on being cyni- 
cal about the receipt of news items here, 
but I’m mixing my metaphors. Let’s try 
again. I’m incredulous that so many of 
you must be cynical about our want and 
need for your news. Either it’s been a 
mighty boring winter for you all, or you 
don’t believe in free advertising! Take 
advantage of me, please! 

From the St. Louis area (and, I’m sorry 
to say, too late for a pre-Christmas issue), 
we hear that Paul Cole has published Jn 
Dulci Jubilo, a book of Christmas music 
for the fretted dulcimer. The arrangements 
are suitable for church, school, and club 
use, and range from beginning to 
advanced in difficulty. It is available from 
S. Hess Press, 7099 Frisco Dr., Barnhart, 
MO 63012. That press, run by Sue Hess, 
also has available The Bones Book, an 
instruction manual for bones players, as 
well as walnut bones (a contradiction in 
terms?) 

Glen Morningstar will be calling a 
brand new series of dances at the 
Southfield, Michigan, Civic Center, with 
music by your favorite dulcimaniac, Aunt 
Lu and the Oakland County All-Stars. 
Contact Glen or Auntie Lu for dates and 
info, 3715 Lincolnshire, Pontiac, MI 
48054. 

The current issue of the Guild Gazette, 
a publication of the Regina, 
Saskatchewan, Guild of Folk Arts, fea- 
tures an announcement of a concert by 
Ms. Paddy Tutty singing and perform- 


News & Notes 


ing songs and ballads from Britain, Ire- 
land, and Canada on mountain dulcimer, 
guitar, and fiddle. 

Esther Kreek reports that her new 
CD, Daydreams and Memories, available 
from Sampler Records, is doing well. The 
disc is a compilation of the best from her 
individual cassettes Dulcimer Daydreams 
and Dulcimer Memories. As usual, Esther 
has other irons in the fire and is now 
working on another music project. 

Fans of Metamora will be interested to 
note that Grey Larson recently con- 
tributed, along with the Red Clay Ram- 
blers, to the soundtrack for the film, Far 
North. Pete Sutherland has been on tour 
with his wife, Karen Billings, giving 
workshops in New York, Vermont, and 
elsewhere. The third member of Metamo- 
ra is Martin Simpson on guitar. 

Lap dulcimists may now be able to get 
university training on their instrument! 
The University of Cincinnati has just 
offered dulcimer and recorder classes 
through their Communiversity Program. 
For more info, contact Communiversity, 
College of Continuing Education, #146, 
University of Cincinnati, Cinn., OH 
45221-0146. 

Here is a slightly late listing of the win- 
ners of the 1990 Winfield, Kansas, 
National Dulcimer Championships. 
On hammered dulcimer, first, second and 
third places went respectively to Bonnie 
Carol (Nederland, CO), Princess Harris 
(Wichita, KS), and Randy Barnes (Buena 
Vista, CO). That’s the first time the cham- 
pionship was won by a woman — good 
work, Bonnie! For lap dulcimer, the first, 
second and third place winners were: Les 
Gallier (Kimberling City, MO), Mark Tin- 
dle, (Estes Park, CO), and Neil Gaston 
(Edmond, OK). Congrats to all who par- 
ticipated. 

David Schauffer was a double win- 
ner in the 2nd Annual Awards presented 
by The Music Independent, an Oakland, 
California-based publication centered 
around independent record label releases. 
David’s Dulcimer Player Deluxe was cho- 
sen “Independent Country Record of the 
Year” and he was selected “Independent 
Artist of the Year.” 

The new catalog from Gourd Music 
(PO Box 585, Felton, CA 95018) includes 
some interesting items: Simple Gifts, a 
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collection of Shaker melodies featuring 
William Coulter and Barry Phillips with 
guest artists Neal Hellman, Robin Petrie, 
et. al; The Faerie Round, featuring Shelley 
Phillips on multiple instruments, including 
dulcimer; and Ways Upon Bells: Early 
and New Hammered Dulcimer Music, by 
Nicholas Blanton with Ralph Gordon and 
Seth Austen, 

When not cooped up at home by high 
water on the Shenandoah River, Maddie 
MacNeil has been working on a new 
recording that should be ready for our ears 
around May. She’s got old favorites like 
“Dancing at Whitsun” on it, as well as 
new material and her own compositions. 
Maddie will be spending part of March in 
sunny California, where she’ll be doing a 
house concert for the California Tradi- 
tional Music Society. (Which, by the 
way, publishes a really fine journal.) 

So much for the winter’s news. 
Remember to send me word of anything 
you think worthy of note. Meanwhile, per- 
haps we can strum, hammer, or sing loud- 
ly enough to stave off the winter blues and 
worries of the world. 

Pax. 


More news from the 
Dulcimer Players News office 


Steve Schneider, of Congers, N.Y., 
writes that he has been hired to play ham- 
mered dulcimer in the Broadway musical, 
The Secret Garden, starring Mandy 
Patinkin. The dulcimer is part of a 24- 
piece orchestra including strings, winds, 
harp, brass and keyboards. The show 
opens in April. (And then at a theater near 
you?) 

The North American Folk Music 
and Dance Alliance (Folk Alliance) 
held its annual meeting in Chicago in late 
January. Members of the 1991 Board of 
Directors were elected, and they are as 
follows: Michael J. Miles (President), 
Anne Blaine (Vice President), Joann Mur- 
dock (Treasurer), Mary Cliff (Secretary), 
Kwasi Adounum, George Balderose, 
Phyllis Barney, Don Gest, Ken Irwin, Art 
Menius, Anthony Seeger, Gene Shay, Jeff 
Warner, David Warren and Janie Wilson. 


continued on the next page 
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News & Notes continued 


The 1992 convention will be held in Cal- 
gary, Alberta, Canada. For information 
about the Alliance: PO Box 5010, Chapel 
Hill, NC 27514. 

The winter 1991 issue of Sing Out! fea- 
tured a nice cover story on hammer dul- 
cimist Walt Michael. 

America is Music is a new series of 
television programs about traditional eth- 
nic music in the United States. The format 
is a musical travelogue, showing the land- 
scapes of the US along with musical seg- 
ments ranging from classical, jazz, and 
polkas to cowboy and Native American 
dance. The producer is a nonprofit organi- 
zation and will offer the program to PBS, 
BBC and other educational channels, 
schools, museums, etc. They are seeking 
traditional performers to participate. Per- 
formers that are filmed won’t be paid but 
will be properly credited. Contact: Miles 
Productions, 1208 W. Whitehall St., Suite 
#7, Allentown, PA 18102. 800/545-2660. 

A Hiroshima Day Song Contest will be 
held to coincide with Hiroshima Day, 
August 6, 1991. The organizers, Psy- 
chologists for Social Responsibility, 
are seeking original compositions, either 
commemorative of the suffering of that 
act, or whose point is anti-nuclear 
weapons. Cash prizes and recording ses- 
sions will be awarded. The deadline for 
submissions is May 15, 1991. For infor- 
mation, rules, and registration forms, con- 
tact PSYSR, Flint/Loeb, 40 Front St., 
Binghamton, NY 13905. 

Many midwesterners were disappoint- 
ed to learn that the last issue of Folke- 
stone News, a midwestern folk music 


news magazine, was printed last October. 
Its editor, Denise Wilson, has recently 
accepted a position as traditional music 
editor for Smoke & Fire News. This 
monthly publication has a nationwide 
readership of people who are interested in 
historical reenactment activities from the 
Renaissance through the Civil War. If you 
are a performer, instrument builder, or 
event organizer involved in historical or 
traditional music and would enjoy some 
free publicity, write to Denise Wilson at 9 
Jackson Street, Westover, WV 26505 or 
call 304/296-1569. 

KYQxX is a 24-hour public radio station 
located 35 miles west of Fort Worth, 
Texas. A weekly radio program, Side 
Porch Music, features acoustic/instru- 
mental, bluegrass, folk, oldtime and other 
down home music and musicians. The sta- 
tion is looking for promotional copies of 
recordings for Side Porch Music and also 
for the station’s regular eclectic play list. 
Warren and Gigi Norwood, KYQX 89.5 
FM, 211 South Elm, Weatherford, TX 
76086. 817/594-0193. 

All Hammered Dulcimer Musi- 
cians (soloists/groups): If you are inter- 
ested in participating in the 2nd Interna- 
tional Festival of the Hammered Dulcimer 
to be held in Munich, Germany November 
8-11, 1991, please send a photo, biogra- 
phy, press material, and a demo-tape to 
Foerderverein Hackbrettkunst, Rudi 
Zapf/Joerg Baiter, Geltendorferstr. 8, D- 
8087 Tuerkenfeld, Germany. For a worth- 
while itinerary there is the possibility of a 
two-week tour after the festival through 
Southern Germany. 

Andy Dowling died on January 7th, 
a few months short of his 92nd birthday, 


in Erril, Co. Laois. He had a very big 
funeral, a real wake, with musicians com- 
ing from all over to play. 

Andy picked up the hammer dulcimer 
in the 1920’s, after hearing a player on the 
street in Dublin, and was a regular player 
at the local dances, as well as a street 
busker all around the country well into his 
late eighties, writes Nick Blanton. 

“The pinblocks on his old English dul- 
cimer had started to split when my wife 
and I were over to visit in 1987. It had 
about five strings to each course, and the 
outer edge of the block was splitting off 
from the outer row of pins. He was 
drilling holes a little closer in, putting the 
pins there, and and then having them split 
the next inch or so. Clearly, he needed 
another pinblock, so I made him one and 
sent it over, along with some strings. It 
seemed impractical to repair the old box, 
so I made him a new instrument, along 
with a stout pair of hammers to replace 
the bent car aerials he had been using 
because ‘they don’t break in my pocket. 
His letters never stopped. 

“Anyone who visited Andy remembers 
the disorder of his bachelor cottage and 
also the liveliness of his mind. He had 
great enthusiasm for Gaelic, for music, 
for history. ‘Listen to this,’ he said, ‘a 
song I’m learning; Somewhere over the 
rainbow!/skies are blue/there’s a land that 
I know/lwhere all of my dreams come 
true.’ All of my dreams come true. Now, 
isn’t that grrraannnd!’ 

“And, despite years of The Wizard 
Of Oz on television in my youth, it 
was.” 
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A decade of protecting cherished rz) 
Hammer Dulcimers with ew 
custom made, guaranteed to fit 

cases. We use heavy duty YKK 

zippers, waterproof cordura, 


foam and hollowfill insulation, 
and coated taffeta for the lining. 
Designed for Durability, Protection 
and Comfort. (Yours and your \ 
Dulcimers!) Semi-hard case option available. 
Write for free brochure. 
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"TOM BAEHR cenainly has a vision of the potential of the [fretted] duicimer.* — Jeff Doty, 


Dulcimer Players News, Winter 1991. 


+ An Inhabited Garden 


Real-Time Cassette of 15 fingerpicked dulcimer solos, including Ail in a Garden Green, Soldiers March, Morgan 


Magan, The Foggy Dew. 


<< Also by Tom Baehr - Books for fretted duicimer >> 


+ New Tunes / Old Friends.................--.6- 


bbe veveececereceeteeesesesioescacestiececes $4.95 


19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared 


Mule. 

+A Pleasant Addiction ............005--eeeeeeee 
28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 
The Foggy Dew. 


sia vin inns pa peeidigeis le s5< se pids queesePniieseclec.0 $5.95 


Please add $1.50 postage and handling for first item, $.50 for each additional item. 
Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 
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here are two new Dulcimer 

Friends groups in Illinois; 

one meets in Belleville, the 

other in O’Fallon. This is 
down in the southwest corner of the state 
where Missouri, Arkansas, and Illinois 
meet. All acoustic instruments are wel- 
come to join in the playing at Marilyn’s 
Pie Pantry. I have no directions, but I bet 
this is a place everyone in the area knows 
about. Jeannie Ziegelhofer has started a 
group called the Southwest Michigan 
Dulcimer Club that includes all folk 
instruments, They meet the second Tues- 
day of the month from 7:00 to 9:00 p.m. 
in fall, winter, and spring. Cookouts and 
such are planned for the summer months. 
They meet at a studio/workshop called 
Possums, 1039 E. John Beers Rd., St. 
Joseph, Mich. For info call Jeannie at 
616/465-3115; 9235 Livingood Rd., Baro- 
da, Mich. 49101. 

Another new club, the Bessemer Cut 
Off Dulcimer Association in Besse- 
mer, AL, is being organized “for the pur- 
pose of preserving, promoting, and play- 
ing the mountain dulcimer.” Meetings are 
held at the Bessemer Hall of History and 
Museum, 1905 Alabama Ave., Bessemer, 
AL from 1:00 -4:00 p.m. on the second 
Saturday of the month. Membership is 
open for both mountain and hammered 
dulcimer players. 

Mary Schaller sends info on the Ozark 
Dulcimer Society of Fayetteville, 
which meets the 2nd and 4th Monday 
nights of the month and some Wednesday 
afternoons. Call her at 501/521-0866 for 
info. Another new group is the Just for 
Fun Dulcimer Group, meeting the 2nd 
Sunday of the month at the Church of God 
on Barber St., Ithaca, Michigan. Judy 
Boves is the contact person, at 701 Union 
St., Ithaca, MI 48847. 

The Great Black Swamp Dul- 
cimer Club has a new name: The Lima 
Dulcimer Society. They will be meet- 
ing the 2nd Sunday of the month at the 
Elizabeth M. MacDonnell Library in the 
Allen County Museum, 620 W. Market 


Dulcimer Clubs 


St., at 2:00 p.m. The munchie crowd 
meets at the Huddle an hour before the 
meeting.. The restaurant is directly 
across from the Children’s Museum. 
Off The Wall Dulcimer Society 
meets on the first Sunday of the month. 
If it’s a holiday weekend, they meet the 
2nd Sunday, from 6:00-8:00 p.m., in New 
Kingston, PA, on Rt. 11 between Camp 
Hill and Carlisle. 

The Springboro Dulcimer Club 
meets at 7:00 p.m. at St. Francis Episcopal 
Church, Springboro, Ohio, the 3rd Tues- 
day of the month. For info, call Don 
Sears, 513/748-1446. The Springfield 
Dulcimer Club of Ohio meets at City 
Place Apartments, 102 E. Main St. at 
2:00, the 2nd Sunday of the month. Joyce 
Fouts can be reached at 513/325-6084 for 
more info. The Western North Caroli- 
na Dulcimer Collective are still meet- 
ing on the 2nd Sunday of the month from 
2:30-5:00 at Crowfield’s Condominiums 
Clubhouse on Hwy 25, Skyland, in the 
first building on the left as you go in. Now 
you know where and when; stop in with 
your instrument and join the group. Mis- 
ery Bay Dulcimer Club meets the last 
Tuesday of the month in Erie, Pa. Special 
classes are held at other times for begin- 
ners on the mountain dulcimer. Hammer 
dulcimer players are welcome as well. 
Barb Nagle may be contacted at 814/833- 
6194 for directions and info. If you live in 
the Brazos Valley area in Texas, Give 
Doris Barfield a call and she will fill you 
in as to how you can join the Brazos Val- 
ley Dulcimer Friends, for a fun 
evening or as a member: 817/594-5992. 

In Owensboro, KY, Gilda Shortt 
would like to hear from folks interested in 
forming a dulcimer society. She’s at 3506 
Montrose Ct., Owensboro, KY 42303. In 
Southwest Florida, a new club is the Dul- 
cimer Club of Southwest Florida. 
For info contact Joe Crehan, 1197 Indus- 
trial Blvd., Naples, Fla. 33942. 813/643- 
6522. The 2-year old Deep South Dul- 
cimer Association has grown and given 
many performances, including opening for 
Odetta in Mobile, AL. Contact Kerry 
Breithaupf at 205/666-0131, 5422 
Greenleaf Rd., Mobile AL 36693 for info. 

Each time I sit down with the many 
newsletters I receive to begin this column, 
I find a particular subject that occurs in so 


ish @ 
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many. Sometimes it is 

new babies, rain, storms, snow, or mem- 
bership problems. This time I became 
aware that many of you have been under 
the weather with the flu. It will be spring 
when you receive this. I do hope you are 
all back on your feet and ready for a busy 
festival season! 


“The man that hath no music in himself, 
nor is not moved with concord of sweet 
sounds, is fit for treasons, stratagems and 
spoils.” Shakespeare: The Merchant of 
Venice 


You can find 
a great dulcimer 
in New York City. 


After the Rain 


A gallery of fine handcrafts in Soho 


featuring 
Appalachian Dulcimers 
by Blue Lion, Ron Ewing 
& North Country Dulcimers 


and Hammered Dulcimers 
by Dusty Strings 


Also tongue drums, tabors and 
tabor pipes, ocarinas and kalimbas. 


After the Rain 


149 Mercer Street 
New York, NY 10012 
(212) 431-1044 


Open every day 12-7 


edited by 
Carrie Crompton 


Hills of Lorne: Music in the 
Scottish Tradition 

Thistledown, Sampler Records, Ltd., PO 
Box 19270, Rochester, NY 14619 (cassette 
tape) 

Thistledown consists of Hazel Stewart, 
a Scot, and three Americans, Jim Cain, 
Allen Hopkins and Lee Vaccaro. The quar- 
tet specializes in interpreting Scottish and 
Irish dance tunes and airs. Hills of Lorne: 
Music in the Scottish Tradition, from first 
cut to last, is a lovely, romantic first album 
that conjures visions of Scotland. The all- 
instrumental collection of well- and less- 
than-well-known Scottish and Irish music 
runs the gamut from airs to waltzes. Ms. 
Stewart was the 1984 Northeastern United 
States Scottish Fiddling Champion; as one 
listens to this recording, one understands 
why the judges awarded her that honor. 
The other members of the group also bring 
similar traditional music experience to this 
endeavor; the result is a highly polished, 
professional product. 

The arrangements consist primarily of 
Ms. Stewart playing melody on fiddle with 
other instruments providing additional 
melody or harmony (principally played by 
Ms. Vacarro on hammered dulcimer, or by 
Mr. Hopkins on concertina), and accompa- 
niment. Guitar (played by Mr. Cain), 
octave mandolin, mandola, and mountain 
dulcimer are also featured. This is the type 
of arrangement that one expects from a 
group that focuses on dance music—it is 
designed to provide dancers with a clear 
melody line and strong rhythmic accompa- 
niment. Yet the tunes that offer different 
arrangements prove to be the most interest- 
ing. The “Skye Boat Song,” which begins 
with a mountain dulcimer and concertina 
duet, and “The Dark Island,” a haunting 
representation of the theme from the BBC 
television serial, and which begins with 
hammered and mountain dulcimer and 
concertina, are but two examples. “The 
Home Ruler,” “Scollay’s Reel” and “The 
Silver Mines,” three tunes arranged and 
played as slow airs by Ms. Vacarro, pro- 


vide a real showpiece for her hammered 
dulcimer. In addition, they afford the lis- 
tener the musical subtleties that are often 
lost when these tunes are played at dance 
tempo. Most individual cuts are long and 
suitable for dancing. A medley of two 
well-known O’ Carolan airs, “Planxty 
Fanny Power” and “Planxty Irwin,” begins 
with a very simple (and effective) guitar 
solo and builds during the next six minutes 
to a lovely climax full of harmonies and 
countermelodies. 

The recording captures the character of 
a live concert; it is crystal clear and the 
dynamic range is considerable. It is an 
excellent first album and I hope there will 
be many more from this talented quartet. 

David Moore 


Coffee At Midnight 
No Strings Attached, Turquoise Records, 
Whitesburg, KY 41858 (cassette, CD) 

I count myself a true-blue fan of No 
Strings Attached. I’ve liked their music 
from the first album. I’ve always liked 
their stage performances, which keep get- 
ting better and better; and their festival 
workshops, collectively and individually, 
can be counted on to contain lots of friend- 
ly and apt suggestions and ideas. While I 
have a few tiny quibbles about this record- 
ing, please know that overall I consider No 
Strings Attached to be one of the most 
innovative performing groups around, and 
that Coffee at Midnight is a very good rep- 
resentation of their creative spirit. 

My favorite cut, after many miles of car 
listening, is the “Roumanian Rhumba.” It 
has a breakneck, hammers flying, cym- 
balom-gone-amok feeling, and is full of 
simply amazing dulcimer playing. The 
syncopations of “Unreal” are really catchy; 
this piece sounds like it’s fun to play. I 
look forward to a festival jam session in a 
few years with several dozen dulcimists 
attacking that tune simultaneously! 

The title melody, on the other hand, is 
one that wanders too much in shape and 
form to ever embed itself in the collective 
repertory. “Percussed” starts out with 
kalimba, and then the melody and rhyth- 
mic pattern are carried around the ensem- 
ble. I can’t figure out what instrument ends 
up with the melody, but the sound is so big 
that I felt as though I were going to be 
eaten alive by a giant drum. 


WPM MusicalReviews i itsti‘i—S 


This recording contains some very nice 
contrasts, with “Au Jardin D’Amour,” 
“Tdle Times” and “Mixed Feelings” sound- 
ing relaxed and jazzy. There’s a real jazz 
mandolin break in the traditional “Boys of 
Balisodare,” while Randy Marchany’s 
“Pachelbel’s Waltz” has a wonderful clas- 
sical quality (with what seems like a total- 
ly unnecessary intrusion of a synthesized 
string section). The ensemble’s tightness 
really is spotlighted in their improvisations 
in the jazz standard, “St. Thomas,” with a 
prepared dulcimer making some very 
untypical dulcimer sounds. “Restarea” 
remains an enigma: to my son it sounds 
like the start of his Pirates computer game, 
while I think it sounds like a synthesizer 
trying in vain to be a harpsichord. And 
finally, “Reggae Jackson” is perhaps the 
only piece of music ever recorded that uses 
a Slinky as a percussion instrument. 

You get the idea! 

Mitzie Collins 


Hammered Dulcimer 
Handbook, Book 1 

Kendra Ward-Bence, Upcreek Produc- 
tions, Rt. 1, 31032 S.R. 325, Langville,OH 
45741 (book) 

The Hammered Dulcimer Handbook is 
a well-written book that beginners will find 
easy to follow. The section on music theo- 
ry gives some simple basics that a new, 
“by ear” player would find most helpful. 
Tab charts give novices a good explanation 
to aid them in learning the setup of their 
particular instrument. Scales, drones, and 
harmonies are clearly explained with dia- 
grams as well as musical notation. Stan- 
dard tunes like “Liberty,”“Scotland the 
Brave,” and “Sailor’s Hornpipe” are pre- 
sented in simple arrangements that include 
guitar chords. 

Kendra’s years of teaching workshops 
have given her a good understanding of 
what works for beginners, and how to 
explain the dulcimer to them. The accom- 
panying tape makes this a great combina- 
tion for anyone trying to learn on their 
own. I especially enjoyed the quotations 
given throughout the book. 

Esther Kreek 


Send books, albums and tapes for review 


to Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 
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€ 


DULCIMER 
& SINGING 
PLAYSHOP 


€ 


with 
Maddie MacNeil 
and 


David Schnaufer 


Hammered and Lap Dulcimer 


€ 
Sunday, June 16 


6:00 p.m. 
through 


FQwards Conference Center 
East Troy, Wisconsin 


(1 1/2 hours from Chicago and 
1/2 hour from Milwaukee) 


Thursday, June 20, 
1991 
2:00 p.m. 


| € 


Other Highlights (Besides the Above): 


Intensive dulcimer classes, ensembles, trios 
All levels welcome 


Dulcimers provided to Beginners for free use by David Cross 


Backyard Music 
Also at the Playshop: Folkdancing, Crafts, Autoharp, Storytelling 


and Science/Environmental Songs and Activities for parents and 
teachers of elementary school-age children (university credit 
available) 


PADDLE a canoe along the shore, sail and swim in the beautiful 
clean waters of Lake Beulah, or explore the winding boardwalk 
through the marsh islands. Snuggle up by a cozy fireplace with some 
heartwarming songs in the evening. Take a concentrated morning 
course on hammered dulcimer with Maddie MacNeil or lap dul- 
cimer with David Schnaufer. Sing with Maddie, enjoy the surround- 


ings, make new friends and relax. 


QUIET, wooded Edwards Conference Center in East Troy, Wiscon- 
sin, is just 1 1/2 hours from Chicago and 1/2 hour from Milwaukee. 
We'll come get you at either airport. Edwards Conference Center 
offers lovely, modern accommodations or cozy heated cabins, along 
with great home cooking served family-style in the lodge overlook- 
ing the lake. Room, board and tuition ranges from $230-$298 for 
Sunday through Thursday. 


© Fora free brochure, call or write The UW-Milwaukee Folk Cen- 
ter, FA-M 130, PO 413, Milwaukee, WI 53201 
(414) 229-4622 


Events 


edited by 
Anna Selfridge 


This calendar includes events from late 
April until Labor Day. Although we typed 
as carefully as we could, please don't 
Show up at a festival until you verify the 
dates and other particulars! The July Dul- 
cimer Players News will have late sum- 
mer activities not listed here, plus events 
for the fall. Please let us know about any 
festivities we should include. Deadline for 
the July DPN is May Ist. Send informa- 
tion to DPN at PO Box 2164, Winchester, 
VA 22601. 


April 12-13 * Madison, WI 
Madison Folk Music Festival, featur- 
ing dancing, workshops, concerts, includ- 
ing activities for children. Info: Madison 


Sponsored by HANDS of illinois, Inc., a not-for-profit 


Info: 708-852-7902 
or write: Gebhard Woods Dulcimer Festival P.O. Box110 Downers Grove, IL 60515 


Folk Music Society, 4081 Pleasantview 
Dr., Middleton, WI 53562. 608/836-8422. 


April 14-19 ¢ Elkins, WV 

Spring Dulcimer Week presented by 
the Augusta Center. Included are in-depth 
classes for hammered and mountain dul- 
cimer players, a Thursday evening dance 
and a Friday evening concert. Info: Doug 
Hill, Augusta Heritage Arts Workshop, 
Davis & Elkins College, Elkins, WV 
26241. 304/636-1903. 


April 16-21 « Lafayette, LA 
Festival International De 
Louisianne, local, national and interna- 
tional music, films, dance, theatre and 
crafts with activities for children. Most 
events are free. Info: Lafayette Visitors 
Commission, Box 52066, Lafayette, LA 
70505. 318/232-3737 (outside LA 
800/346-1958). 


April 18-20 « Mt. View, AR 
Arkansas Folk Festival, featuring tra- 
ditional Ozark musicians and dancers, craft 


demonstrations and children’s activities. 
Free! Info: Ozark Folk Center, Box 500, 
Mt. View, AR 72560. 501/269-3851. 


April 25-28 * Wilkesboro, NC 
Merle Watson Memorial Festival, 
featuring contests (including dulcimer), 
concerts, workshops and crafts. Info: 
Merle Watson Festival, Wilkes Communi- 
ty College, Box 120, Collegiate Dr., 
Wilkesboro, NC 28697. 919/651-8691. 


April 26-28 « Lima, OH 

Great Black Swamp Dulcimer Fes- 
tival, featuring workshops, vendors, con- 
certs, dancing and jamming for both 
mountain and hammered dulcimers. Held 
indoors on the campus of Ohio State Uni- 
versity, Lima. Info: Susan Porter, Lima 
Campus OSU, 4240 Campus Drive, Lima, 
OH 45804. 419/221-1641, ext. 254. 


April 26-28 « Mt. View, AR 

The Ozark Folk Center’s Dulcimer 
Jamboree features mountain and ham- 
mered dulcimer contests, workshops and 


The Fourth Annual 
Gebhard Woods 


Dulcimer Festival 


Saturday - Sunday, July 13-14, 1991 
GEBHARD WOODS STATE PARK - MORRIS, ILLINOIS 


Featuring: 
Bill Robinson & Friends - David James & Kim Hoffmann 
Diane Ippel - Mike Anderson - Holly Williams 
Gary Gallier Band - Paul Goelz - Alex Udvary Cimbalom Ensemble 
Robin Huw Bowen - Liz Cifani - Gerry Armstrong 
Morris Dance - Old-Time Squares & Contras 
and much much more ! 


708-456-6292 


dedicated to preserving and promoting dulcimer music, in association with the Illinois 


Department of Conservation and the City of Morris. Partially supported by a grant from the Illinois Arts Council, a state agency. 


concerts. Info: Dulcimer Jamboree, Ozark 
Folk Center, Mt. View, AR 72560. 
501/269-3851. 


April 27 * New Brunswick, Nj 
New Jersey Folk Festival, featuring 
multi-cultural traditional musicians 
(Haitian-American music theme), work- 
shops and crafts. Free! Info: Marcia Pol- 
gar, NJ Folk Festival, Douglass Campus, 
American Studies Dept., Box 270, New 
Brunswick, NJ 08903. 201/932-9174. 


April 27-28 ¢ Tucson, AZ 

Tucson Folk Festival, with music, 
workshops and crafts. Free! Info: Ed Eber- 
lein, Tucson Kitchen Musicians, Box 
26531, Tucson, AZ 85726. 602/326-2462. 


MAY 


May 4-5 * Watertown, MA 

10th Annual Flower Carol Dul- 
cimer Festival at Palfrey Street School 
in Watertown (Boston area). Workshops 
and concert. Info: 617/484-2971. 


May 5 « McCalla, AL 

Southern Appalachian Dulcimer 
Festival held at Tannehill State Park 
between Birmingham and Tuscaloosa. 
Jamming, performances and sales booth. 
Camping available. Info: Levis Barton, 
2549 Altadena Forest Circle, Birmingham, 
AL 35243. Info. 205/822-1092. 


May 10-11 ¢ Corydon, IN 
Traditional Music Festival at Wyan- 
dotte Woods State Recreation Area fea- 
tures dulcimer workshops and an evening 
concert. Camping available. Info: Jeff 
Cummings, Wyandotte Woods SRA, 7240 
Old Forest Road, Corydon, IN 47112. 
812/738-8234. 


May 10-12 « Glen Rose, TX 


Texas Dulcimer Festival, held at Oak- 


dale Park, features contests for mountain 
and hammer dulcimer players, arts and 
crafts fair, workshops and concerts. Info: 
Dana Hamilton, 904 Houston, Arlington, 
TX 76012. 817/275-3872. 
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May 18-19 « Claremont, CA 
Claremont Spring Folk Festival. 
Folk and traditional music with workshops 
and concerts including dulcimer. Ham- 
mered dulcimer contest for beginning and 
advanced levels. Info: (send SASE) CSFF 
8755 LaVine St., Alta Loma, CA 91701. 
714/987-5701. 


May 18-19 * Coshocton, OH 
Dulcimer Days at Historic Roscoe 
Village. Mid-Eastern Regional Dulcimer 
Championships for mountain and ham- 
mered dulcimer, workshops, open stage, 
jamming, exhibits, sales. Info: Roscoe Vil- 
lage Foundation, 440 North Whitewoman 
St., Coshocton, OH 43812. 614/622-9310. 


May 19 « Agoura, CA 

Topanga Dance and Folk Arts Fes- 
tival, featuring music contests, craft 
booths, dance demos, and jamming at 
Paramount Ranch. Info: 818/594-1742. 


continued on the next page 


Mountain Dulcimer Camp 
July 14-20 


The first annual Mountain Dulcimer Camp will feature intensive 
instruction in all levels of the Lap and Hammer Dulcimer. Mini 
sessions will offer the Lap and Hammer Dulcimer, Fiddle, Tin 
Whistle, Guitar, Banjo, Auto Harp and String Band, including 


Z 


Evening Concerts and Jam Sessions. We can assure your 


comfort in air-conditioned suites and classrooms. 


J 


Our qualified staff looks forward to meeting you. 


Esther Kreek, Sweetwater (Cindy, Shelley, 
Shari and Judy) Gene Young, Ron Dobler, 
Louise Ziegler, Marynell Young 
and Rodi Jackson. 


/ 


Morehead State University-Regional Development Services 
Morehead, Kentucky 606-783-2077, out-of-state 1-800-354-2090 
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May 24-26 « White Springs, FL 
Florida Folk Festival features a cele- 
bration of folk songs, music, dances, story 
telling and crafts from around the state at 
the Stephen Foster Center. Info: Florida 
Dept. of State, PO Box 265, White 
Springs, FL 32096. 904/397-2192. 


May 24-27 « Seattle, WA 

The Northwest Folklife Festival is 
free and features music, dance, concerts, 
workshops and instrument auction plus 
food, crafts, and children’s events at the 
Seattle Center. Info: Northwest Folklife 


Festival, 305 Harrison, Seattle, WA 98109. 


206/684-7300. 

May 24-27 « East Troy, WI 
Stringalong Weekend. Concerts, 
workshops, singing and dancing at YMCA 
Camp Edwards. Dulcimer activities. Bring 
or rent an instrument. Info: UWM Folk 
Center, Ann Schmid, PO Box 413, Mil- 
waukee, WI 53201. 414/229-4177. 


May 25-26 ¢ Brandywine, MD 


Spring Dulcimer Family Weekend. 


Cedarville Natural Resources Park. Work- 
shops for hammer and fretted dulcimers, 
autoharp, banjo and band, plus jamming 
and open stage. Info: Fred Bird, 419 Park 
Rd., Rockville, MD 20850. 301/279-7928. 


May 26-June 1 ¢ Brasstown, NC 
Dulcimer Playing Workshop to be 
held at the John C. Campbell Folk School. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 704/837-2775. 


May 31-June 2 « Kerrville, TX 
Kerrville Folk Festival features con- 
certs, workshops, crafts at the outdoor the- 
ater. Camping available; handicapped 
accessible. Info: Kerrville Folk Festival, 
Lindsay Haisley, PO Box 1466, Kerrville, 
TX 78029. 512/257-3600. 


June 1-2 ¢ Overland Park, KS 


Dulcimer Days Festival. Workshops, 
mini-concerts, folk dancing, hymn sing, 
jamming, open stage and sales booths. 
This year includes supervised children’s 
area. Handicapped accessible. Info: Dana 
Thurman, 9536 Booth, Kansas City, MO 
64134. 816/763-4631. 


June 1-2 « Millbridge, NC 

Spring Jamboree. Sponsored by the 
Yadkin Valley Folklore Society, features 
old-time, bluegrass and gospel music, 
clogging and crafts. Free admission. Info: 
Yadkin Valley Folklore Society, Larue 
Costley, 32 Groff St., Concord, NC 28025. 
704/786-7351. 


June 7-9 « Regina, Sask. 

Regina Folk Festival features perfor- 
mances, workshops in mountain and ham- 
mered dulcimer, fiddle, kids’ stage at Vic- 
toria Park. Camping; handicapped 
accessible. Info: Regina Folk Festival, c/o 
Regina Guild of Folk Arts, PO Box 1203, 
Regina, Saskatchewan, Canada S4P 3B4. 
306/757-7684. 


June 7-10 ¢ Elverson, PA 

French Creek Dulcimer Retreat, an 
informal gathering for beginners, interme- 
diate and advanced players of fretted and 
hammered dulcimers. Open stage, jam- 
ming, pot luck dinner. Info: Greater 
Pinelands Dulcimer Society, c/o Arthur 
Cucinotta, Jr., 6 Big Chief Trail, Medford, 
NJ 08055. 609/435-2903. 


June 8-9 ¢ Burbank, CA 
Traditional Music Festival with 
harps, piping, dancing, fiddles, workshops, 
singing contest, poetry, storytelling, ceili 
bands, multiple stages of continuous enter- 
tainment. Info: Irish Fair Foundation, 
10153 1/2 Riverside Dr., Suite 241, Toluca 
Lake, CA 91602. 818/509-8177. 


June 8-11 © San Francisco, CA 
Free Folk Music Festival at Ft. Mason 
Center. No paid performers. Everyone par- 
ticipates in continuous concerts and work- 
shops for instruments and song plus sales 
booths. Handicapped access. Info: 

San Francisco Folk Music Club, 885 Clay- 
ton, San Francisco, CA 94117. 415/661- 
2217. 


June 9-15 ¢ Hindman, KY 
Appalachian Family Folk Week. 
Music, dance, storytelling, workshops 
(including lap and hammered dulcimer), 
crafts, concerts and children’s activities. 
Info: Mike Mullins, Hindman Settlement 
School, PO Box 844, Hindman, KY 
41822. 606/785-5475. 


June 14-15 ¢ Cosby, TN 

Cosby Dulcimer and Harp Festival 
at Folk Life Center of the Smokies. For 
makers, players and listeners of mountain 
and hammered dulcimer and all kinds of 
harps. Workshops, children’s activities and 
storytelling. Camping available. Info: Jean 
& Lee Schilling, PO Box 8, Cosby, TN 
37722. 615/487-5543. 


June 14-16 « Glenville, WV 

West Virginia State Folk Festival. 
Traditional music and dance, concerts and 
jamming. Info: Mack Samples, Glenville 
State College, Glenville, WV 26351. 
304/462-7361. 


June 14-16 ¢ Alderpoint, CA 

Eel River Music Camp. Workshops for 
acoustic instruments, singing and dance 
plus camp out. Info: Kicking Mule 
Records Music Camp, PO Box 158, Alder- 
point, CA 95411. 707/926-5312. 


June 15 ¢ Brethren, MI 
Performances, music, dance, children’s 
activities and crafts at Dickson Township 
Park are part of the Spirit of the 
Woods Folk Festival. Camping avail- 
able. Info: Sally Blank, Spirit Music Asso- 
ciation, 11171 Kerry Rd., Brethren, MI 
49619. 616/882-4905. 


June 15-21 ¢ Brasstown, NC 

June Family Music/Dance Week, a 
celebration of music and dance with 
fiddlers, clogging, storytelling and chil- 
dren’s activities. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. 
704/837-2775. 


June 16-20 « East Troy, WI 
Dulcimer Playshop features classes in 
mountain dulcimer, hammered dulcimer, 
and singing. Staff concerts. Lodge or 

lake cabin accommodations. Info: Ann 
Schmid, UW-Milwaukee Folk Center, FA- 
M 130, PO Box 413, Milwaukee, WI 
53201. 


June 21-23 ¢ Barrie, Ont. 
Mariposa Folk Festival, with perfor- 
mances, dance, crafts, family entertain- 
ment at Molson Park. Camping available; 
handicapped accessible. Info: Mariposa 
Folk Foundation, Attn. Bob Stevens, 95 


Lavinia Ave., Suite 10-11, Toronto, 
Ontario, Canada M6S 3H9. 416/769- 
FOLK. 


June 21-28 ¢ Blue Mt. Lake, NY 
Northeast Dulcimer Symposium 
Week with workshops, intensive tutorials, 
concert, and symposium for mountain and 
hammered dulcimers. Info: c/o Barb 
Truex/SUM Productions, PO Box 104, 
Topsham, ME 04086. 207/729-3005. 


June 22-23 « Northridge, CA 
Summer Solstice Dulcimer and 
Traditional Music and Dance Fes- 
tival. Workshops for instruments (includ- 
ing hammered and fretted dulcimers), 
singing, dance and crafts, plus dance and 
concerts. At Soka University, Calabasas. 
Malibu Creek State Park Campgrounds 
nearby. Handicapped accessible. Info: Cal- 
ifornia Traditional Music Society, 4401 
Trancas Place, Tarzana, CA 91356. 
818/342-7664. 


June 23-29 * Morehead, KY 
Appalachian Celebration. Presented 
by Morehead State University-Regional 
Development Services. Traditional music, 
dance, storytelling, poetry, arts and crafts. 
Info: Donna Spangler, Morehead State Uni- 
versity, Morehead, KY 40351. 606/ 783- 
2077 (KY) 800/354-2090 (other states). 


June 24-28 ¢ Princeton, NJ 
Hammered Dulcimer: where do 
the hammers fly? Class on hammered 
dulcimer technique, tuning, chording for 
accompaniment and repertoire. Westmin- 
ster Summer Session. Graduate credit and 
campus housing available. Info: Westmin- 
ster Choir College, Hamilton At Walnut, 
Princeton, NJ 08540. 609/924-7416, e. 227. 


June 24-28 « Boone, NC 
Appalachian State University Dul- 
cimer Playing Workshop. Classes 
for all levels of mountain dulcimer playing 
plus a concert, open stage and field trip. 
Info: Cindy Rice, ASU Office of Conf. & 
Inst., Boone, NC 28608. 704/262-3045. 


CALIFORNIA TRADITIONAL 


MUSIC SOCIETY 
presents 

11th Annual 
Summer Solstice 


Folk Music & Dance Festival 


June 22 - 


Fretted Dulcimer 


Janita Baker 
Rosamond Campbell 
Larkin Kelly Bryant 
Neal Hellman 
Cathy Traut Hesson 
Sally Rogers 


23, 1991 


Hammer Dulcimer 
Sam Rizzetta 
Patti Amelotte 

Jim Hayes 
Cecelia Webster 
Cathy Barton 
Ronni Russell 


Over 130 participatory 
music/dance/folk art workshops per day 
New Location: SOKA University, Calabasas, California 


4401 Trancas Place, Tarzana, CA 91356-5399 
(818) 342-7664 (Sonq) 
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June 28-30 « Altamont, NY 

Old Songs Festival of Traditional 
Music and Dance. Altamont Fair- 
grounds. Concerts, singing, dancing, par- 
ticipatory dancing, learn-hows, storytelling 
and performances for children. Camping 
available. Handicapped access. Info: Old 
Songs, Inc., P.O. Box 399, Guilderland, 
NY 12084. 518/765-2815 Monday through 
Saturday, 10 am-3pm. 


June 29-july 6 * Mendocino, CA 
Balkan Music and Dance Work- 
shops with classes, performing, and 
dance parties. Part-timers and beginners 
welcome. Info: Bill Cope, Director, East 
European Folklife Center, 402 S. Henry 
Ave., San Jose, CA 95117. 408/984-8786. 


June 30 ¢ Port Townsend, WA 
Fiddle Tunes Festival with workshops, 
master classes, dancing, hoopla and high 
jinks at Fort Worden State Park. Info: Cen- 
trum, Box 1158, Port Townsend, WA 
98368. 206/385-3102. 

continued on the next page 
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JULY 


July-September ¢ Asheville, NC 


Shindig-On-The-Green, Saturdays. 
Clog dancing, oldtime and bluegrass 
music, ballads, dulcimers and storytelling. 
Audience participation. Info: Jackie Ward, 
P.O. Box 1010, Asheville, NC 28802. 
1/800/257-1300. 


July 5-7 © Zelienople, PA 
Allegheny Dulcimer Festival. 
Mountain and hammered dulcimer work- 
shops, concerts and square dance, Camp- 
ing available. Info: Dorothy Buchanan, 
7616 Waverly St., Pittsburgh, PA 15221. 
412/371-7828. 


July 5-7 ¢ Bar Harbor, ME 
Downeast Dulcimer and Folk 
Harp Festival. Workshops, open stage, 
concerts, songsharing, sales booths and 
contra dance. Motels and camping nearby. 
Partially handicapped accessible. Info: 
(send SASE) Song of the Sea, 47 West St., 
Bar Harbor, ME 04609. 207/288-5653. 


July 6-8 * Newport, PA 

Mountain Laurel Autoharp Gath- 
ering. Workshops and concerts. Info: 
Limberjack Productions, PO Box A, New- 
port, PA 17074. 


July 7 ¢ Warrenville, IL 
Warrenville Folk Festival. Concerts, 
workshops for mountain and hammered 
dulcimers, jamming, crafts, children’s 
activities. Special hammered dulcimer 
workshop on July 6th. Info: Dona Benkert, 
PO Box 248, Warrenville, IL 60555. 
708/717-8495. 


July 7-Aug. 11 ¢ Elkins, WV 
Augusta Heritage Arts Work- 
shops. Five weeks of classes, concerts, 
dances, etc., including 9 week-long dul- 
cimer workshops, beginning to advanced. 
On-campus lodging and meals available. 
Info: Doug Hill, Augusta Heritage Center, 
Davis & Elkins College, Box CT, Elkins, 
WV 26241. 304/636-1903. 


July 13-14 © Morris, IL 

Gebbard Woods Dulcimer Festival 
sponsored by HANDS of Illinois. Work- 
shops, concerts and jamming. Info: Kathy 
Fritz, PO Box 110, Downers Grove, IL 
60515. 708/456-6292. 


July 14-20 « Morehead, KY 
Mountain Dulcimer Camp. Present- 
ed by Morehead State University, the camp 
includes in-depth classes in lap and ham- 
mer dulcimer, mini-classes, concerts, jam 
sessions, dancing, air-conditioned suites 
and classrooms. Info: George Eyster, 
Morehead State University, Morehead, KY 
40351. 606/783-2077 (KY) 800/354-2090 
(other states). 


July 14-20 * Mendocino, CA 
Mendocino Country Dance Camp: 
American Week. Workshops in contras 
and triplets, clogging, New England and 
Southern square dances. Info: Bay Area 
Country Dance Society, c/o Emily Flouton, 
3372 Victor Ave., Oakland, CA 94602. 


o& 


etzner 


SPONSORED 
BY 


PLEASE NOTE: 
NEW LOCATION 


SOUTHERN MICHIGAN 
DULCIMER FESTIVAL 


SOUTHERN MICHIGAN DULCIMER 
FESTIVAL ASSOCIATION 


JUNE 21-23, 1991 
BARRY EXPOSITION CENTER 
“Beautiful Barry County” 
HASTINGS, MICHIGAN 
TO BE HELD RAIN OR SHINE 


WORKSHOPS, DANCING, JAMMING, OPEN STAGE, CONCERTS 
CAMPSITES, AVAILABLE 

FOR MORE INFORMATION PLEASE CONTACT: WARREN GUILES 

9575 PEACH RIDGE 

SPARTA, MI 49345 

(616) 687-9436 


peLLENBauny 


DULCIMER WORKSHOP 


mountain dulcimers * bowed psaltries 
28 Dunsmore Avenue ¢ Black Mountain, NC 28711 « 704/669-5162 


July 15-19 ¢ Princeton, NJ 
Hammered Dulcimer Playing, 
Intermediate Week. Prerequisite: 
Previous Class or private study. More 
reels, jigs, waltzes, dance tunes, har- 
monies, syncopated rhythms and playing 
with a pianist. Graduate credit and campus 
housing available. Info: Westminster 
Choir College, Hamilton at Walnut, 
Princeton, NJ 08540. 609/924-7416, 

ext 227. 


July 15-29 « Rio Grande, OH 

The School of Homestead Living 
features dulcimer workshops (hammered 
and mountain) from beginning to 
advanced. Info: Kingsley Meyer, Universi- 
ty of Rio Grande, Box 878, Rio Grande, 
OH 45674. 614/245-5353. (OH only: 
800/282-7201) 


July 18-21 ¢ Evart, MI 

Dulcimer Funfest at the Osceola Coun- 
ty Fairgrounds. Concerts, workshops, open 
stage, jamming and sales booth. Camping 
available. Info: Donna Beckwith, 817 


Dulcimer Heaven! 


..-experience it, at AUGUSTA! 


Innes NE, Grand Rapids, MI 49503. 
616/459-6716. 


July 19-21 * Vancouver, BC 
Vancouver Folk Music Festival fea- 
tures performers from many countries, sto- 


rytellers, crafts, children’s activities at Jeri- 


cho Beach Park. Info: Vancouver Folk 
Music Festival, 3271 Main St., Vancouver, 
BC, Canada V5V 3M6. 604/879-2931. 


July 19-21 ¢ Bartelsville, OK 
Dulcimer Days. Workshops for moun- 


tain and hammered dulcimer plus concerts. 


Info: Indian Territory Dulcimer Celebra- 
tion, PO Box 471532, Tulsa, OK 74147, 
918/744-8928. 


July 20-26 « Mendocino, CA 
Country Dance Camp: English 
Week. Workshops in English country 
dance, morris, sword, English clog, New 
England contra and couple dancing. Info: 
Bay Area Country Dance Society, c/o 


Emily Flouton, 3372 Victor Ave., Oakland, 


CA 94602. 


Intensive classes in hammered and 
mountain dulcimer, for all levels, 
plus concerts, dances, and more! 


Instructors Include: 
e KAREN ASHBROOK 


¢ SAM HERRMANN 


e PAUL VAN ARSDALE ¢ MADELINE MACNEIL 


e LARKIN BRYANT 
e ANGEL CHIANGO 


July 7 - August 11 


For complete details, contact: 


AUGUSTA HERITAGE CENTER 


e RANDY MARCHANY 
¢ SAM RIZZETTA 
e BILL ROBINSON 
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July 20-21 ¢ Gallipolis, OH 

The Ohio Valley Dulcimer Festival 
features concerts, workshops, open stage, 
jamming, exhibitors, and activities for 
children. Info: Tim Nyros, The French Art 
Colony, PO Box 472, Gallipolis, OH 
45741. 614/446-3834. 


July 26-Aug. 4 * Mendocino, CA 
Lark In The Morning Music Camp. 
Music and dance, workshops, dances, par- 
ties, harps to hurdy gurdies, bagpipes to 
belly dance. Camping and childcare avail- 
able. No pets or day visitors. Info: Lark In 
The Morning, Box 1176, Mendocino, CA 
95460. 707/964-5569. 


July 26-28 ¢ Binghamton, NY 
Cranberry Dulcimer Gathering. 
Held at the Unitarian Universalist Church. 
Workshops (mountain and hammer dul- 
cimers, autoharp) concerts, open stage, con- 
tra-dancing and jamming. Camping avail- 
able. Info: Ed Ware, 1259 Fowler Place, 
Binghamton, NY 13903. 607/669-4653. 
continued on the next page 


JULY 27 & 28 


Two Days of Music & Dance 


featuring 

Red Clay Ramblers 
Michael Johnson 
U. Utah Phillips 
Sally Rogers 
Howie Bursen 
Mark Dvorak 
Just Friends 
Willy Porter 
Second Opinion 
Oak Apple Morris 
and many more 


CONCERTS * WORKSHOPS * DANCING 


CRAFTS +« FOOD + FREE CAMPING 


For Tickets and Information Call 


1-800-521-0849 


One Day $8 » Weekend Pass $15 * Children Under 12 Free 


Box DP - Davis & Elkins College - Elkins, WV 26241 


(304) 636-1903 


Presented by Rock River Friends of Folk Music 
At the Historic Midway Village * Rockford, Illinois 


This i i from the Rockford Area Arts Council which 
Fre eapport Bou te tie of Resided, Machesney 


Ars , the National 


Rockford, Park and Loves Park, the Illinois 
for the Arts, and the Rockford Community Trust. 
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July 26-28 * Louisville, KY 
Kentucky Music Weekend. Con- 
certs, workshops, dances and crafts at Iro- 


quois Park. Also see July 29th listing. Info: 


Nancy Barker, Box 651, Bardstown, KY 
40004. 502/348-5237. 


July 27-28 « Indianapolis, IN 
Eagle Creek Folk Music Festival. 
Solo and group performances including 
mountain and hammered dulcimers, auto- 
harp, guitar and fiddle. Info: Dave and Sue 
Beard, Central Indiana Folk Music & Mt. 
Dulcimer Society, PO Box 1503, Indi- 
anapolis, IN 46206. 317/462-9681. 


July 27-28 « Rockford, IL 

Folk Music Festival. Rockford Muse- 
um and Midway Village. Performances, 
workshops, jamming and dance, featuring 
hammered & mountain dulcimers. Info: 
Rock River Friends of Folk Music, 6799 
Guilford Road, Rockford, IL 61107. 800/ 
521-0849 (IL) 800-423-5361 (outside IL). 


July 29-Aug 2 « Louisville, KY 
Kentucky Music Week. Instruction in 


fretted and hammer dulcimers and other 
instruments plus singing and a finale con- 
cert. Info: Nancy Barker, Box 651, Bard- 
stown, KY 40004. 502/348-5237. 


AUGUST 


August 1-3 « Asheville, NC 
Mountain Dance and Folk Festi- 
val. Clogging and figure dancing, oldtime 
and bluegrass music, ballads, dulcimers, 
storytelling. Handicapped accessible. Info: 
Jackie Ward, Asheville Area Chamber of 
Commerce, PO Box 1011, Asheville, NC 
28802. 800/548-1300 (NC), 800/257-1300. 


August 2-4 « Ferrisburg, VT 
Champlain Valley Festival. Tradi- 
tional music (including hammered and mt. 
dulcimer), dance, storytelling, workshops, 
concerts, crafts and children’s programs. 
Camping and motels nearby. Handicapped 
accessible. Info: Mark Sustic, PO Box 163, 
Fairfax, VT 05454. 802/849-6968. 


August 2-11 ¢ L’Orient, Brittany 
Festival Interceltique de L’Orient. 


Plans for the 
THIRD TIME’S THE CHARM 


MEMPHIS DULCIMER 
FESTIVAL 


are now underway 


September 26, 27, and 28 
(Thursday Evening, All Day Friday & Saturday) 
* WORKSHOPS, CONCERTS & COUNTRY DANCES »* 


Maddie MacNeil, Janita Baker, Leo Kretzner, Larkin Kelley Bryant, 
Helicon, Donald Davis, Fiddlestyx, Becky Blackley, Susan Boyer 
Haley, Ed Hale, Steve Mayfield and more... 


Workshops in Fretted and Hammered Dulcimer, Autoharp, Banjo, 
Fiddle, Guitar, Whistle, Traditional Dance, Storytelling and more... 


¢ Vendor Inquiries Welcome « 


For Information Write To: 
Memphis Dulcimer Festival 
95 No. Evergreen Street 
Memphis, TN 38104 
(901) 725-6976 


Huge annual international gathering of the 
Celts: musicians, singers, actors, artists, 
lecturers. Contests, workshops, crafts. 
Camping available. Handicapped accessi- 
ble. Info: Place de L’Hotel de Ville, L’Ori- 
ent, France 56100. 033-97.21,24.29, 


August 9-18 « East Lansing, MI 
Michigan Festival, Inc. Michigan 
State University and Downtown East 
Lansing. Folk, jazz, contemporary music, 
dance theatre, children’s performances and 
activities, nationally known performers. 
Traditional folk artists. Info: 1331 E. 
Grand River, Suite 113, East Lansing, MI 
48823. 517/351-6620. 


August 10 « Midland, MI 

Folk Music in the Dow Gardens. Music, 
dulcimers and dancing. Info: Jerry Hick- 
man, 5805 Highland Dr., Midland, MI 
48640. 517/631-7153. 


Aug. 16-18 * near Garbersville, CA 
Pacific Northwest Kindred Gath- 
ering. Mountain dulcimer merriment in 
Northern California at the Kicking Mule 
Records Ranch on the Eel River; work- 
shops, concert. Camping available. No 
pets. Info: Susan Howell, Box 1424, Men- 
docino, CA 95460. 707/937-1438. 


Aug. 31-Sept 2 « Alderpoint, CA 
Eel River Music Camp. Workshops for 
acoustic instruments, singing and dance 
plus camp out. Includes activities for dul- 
cimer players. Info: Kicking Mule Records 
Music Camp, PO Box 158, Alderpoint, CA 
95411. 707/926-5312. 


Aug. 31—Sept. 1 * Brandywine, MD 
Fall Musical Weekend at Cedarville 
State Park. Workshops, jamming, singing, 
campfire music and open stage plus activi- 
ties for dulcimer players. Camping avail- 
able. Info: Keith Young, 3815 Kendale 
Rd., Annandale, VA 22003. 703/941-1071. 


Sept 8-14 ¢ Brasstown, NC 
Hammered Dulcimer Playing 
Workshop to be held at the Folk School. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 704/837-2775. 


Appalachian State University 
Dulcimer Playing Workshop 


Boone, North Carolina June 24 thru 28, 1991 


TEACHERS & PERFORMERS 


Madeline MacNeil * Lorraine Lee * Ralph Lee Smith ¢ Mike Casey ¢ Paulette Dickerson 
Cyntia Smith ¢ “Hutch” Hutchinson ¢ Mary Ann Samuels * Betty Smith ¢ Anna Barry 
Sally George * Joe Shelton * Jacob Ray Melton * Lois Hornbostel * Frank Proffitt, Jr. 


ae oin us for the most exciting and in-depth adventure in mountain dulcimer playing. Set in North Car- 
olina’s beautiful Blue Ridge Mountains, the Workshop features: 


14-hour courses in 4 “grade” levels from beginner heritage, innovations, musical styles and playing 
to advanced that sequentially build your playing techniques. 
skills with a master teacher. * Two evening concerts featuring staff, and a stu- 
Two new 14-hour specialized courses: “Mountain dents’ open stage. 
Dulcimer Heritage & Appalachian Music” for ¢ Field trip to Appalachian Museum and to the 
beginners and “Mountain Dulcimer & Singing” mountains to meet traditional dulcimer builders 
for experienced players. Leonard and Clifford Glenn. 

* 30 optional 1-hour “elective” classes on dulcimer © Inexpensive tuition and dormitory housing. 


Enrollment is limited. For brochure and application contact: Office of Conferences & Institutes, University 
Hall, Appalachian State University, Boone, NC 28608 (phone 704/262-3045). For other information and 
correspondence contact Lois Hornbostel, Director, P.O. Box 487, Bryson City, NC 28713. 


by David T. Moore 


alzburg...it is said that music per- 

meates even the stones of this 

ancient center of Austrian culture. 

From the medieval Hohensalzburg 
fortress that lies above and dominates the 
city to the majestic gardens of the baroque 
Mirabelle Palace, one finds music every- 
where. The birthplace of Wolfgang 
Amadeus Mozart lies in the “Old Quarter” 
of the city. It is a modest house, located 
not far from the concert halls that fill with 
patrons who come to hear the world’s 
greatest musicians pay homage to this city 
and its many musical geniuses. 

It was in this setting that two remark- 
able young student-musicians, Andreas 
Gutenhaler and Thomas Schallabick, met 
during their first semester at the University 
of Salzburg in 1982. A short time later 
they joined together to practice their musi- 
cal hobbies. A brother and sister from 
Salzburg, and another school colleague of 
Thomas soon rounded out the ensemble. 
All had an interest in playing old instru- 
ments and discovering old and unusual 
sources of music (for which the University 
of Salzburg is a treasure trove). The group 
Dulamans Vréudenton was born. During 
the last nine years the group’s membership 
has shifted as individual members went on 
to other pursuits. At present, Andreas and 
Thomas are joined by Peter Giesmann and 
Marie-Kathrin Melnitzky. All four are 
extremely talented, classically trained 
musicians. Their individual music studies 
have included the Vienna Conservatory 
and the Mozarteum in Salzburg. 

The name “Dulamans Vréudenton” is a 
mixture of Irish Gaelic and Middle High 
German. “Dulamans,” is a Gaelic word 
that literally means “seaweed gatherers.” It 
is, according to Thomas, the name of a of 
an old Irish clan. “Vréudenton” is Middle 
High German for “joyful music.” The 
name characterizes the nature of this 
diverse ensemble. Their repertoire has 
developed from Irish and local favorites 
and now includes dance music from the 
last eight hundred years, music of the Ger- 


Euro Tunes 


DULAMANS VROUDENTON 
AND THE MUSIC OF FORGOTTEN ERAS 


man High Middle Ages troubadours or 
Minnesingers, folk songs of the 16th and 
17th centuries, and original compositions. 
All are played with enthusiasm and joy. 

Along the way the musicians have 
learned to play over forty different instru- 
ments that date from forgotten times to the 
present. A list of their instruments includes 
two types of hurdy gurdy, bagpipes, 
Appalachian and hammered dulcimers; in 
fact the list quite literally runs from A to Z. 
“We had the choice of having forty musi- 
cians who played one instrument each or 
each of us learning to play ten or so,” 
remarks Thomas. “We chose the latter. 
Admittedly we are more proficient on 
some than on others. Each of us has our 
favorite instruments. But we do try to be 
versatile.” 

“So many instruments do complicate 
traveling,” he adds. “We bring most of our 
instruments with us on tour. Upon arrival 
many of the instruments must be acclima- 
tized to the concert hall. Tuning lasts 
upwards of an hour. Only then do we con- 
sider the evening’s program.” 

And they consider their program very 
carefully. While most groups on a concert 


tour present essentially the same program, 
night after night, the members of Dula- 
mans Vréudenton may present a complete- 
ly different program each night. The differ- 
ent concerts focus on different periods of 
their broad repertoire and require different 
costuming and staging. In sum the mem- 
bers of Dulamans Vréudenton create 
diverse musical panoramas presented in 
the styles of traveling musicians of forgot- 
ten eras. 

The quartet is very popular. Their first 
four recordings were well received by the 
European press and remain popular sellers. 
Work on their fifth recording is under way. 
They have been featured on Austrian and 
German television, BBC TV, and the 
Tokyo Broadcasting System. Their radio 
programs in Austria, Germany, and 
Switzerland have become too numerous to 
count. The members of the ensemble have 
also extensively toured Central and West- 
ern Europe and have made two South 
American tours. 

Thomas Schallabick, as spokesperson 
for the ensemble, has selected a section 
from one of the best known of the «Miih- 
Iviertler» love songs by the 12th century 
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Text: Dietmar von Eist (um 1170) 
Melody: Thomas Schallabick (1982) 
Tablature: David Moore (1990) 


Friedellied 


Aeolian of D (D-A-C) 


schie 
‘Wa 
- est und last mich ei 


Sla - fest du frie - del re? “man weck - et uns lei - der 


“Tch was vil sanf - te 


zie - 


ent schlaf- en, nu _ riie - fest du kint— - fen.’ liep 


Diu frou- we be- gun - de wei -nen: “Du rit 


daz ist 
swaz du 


der lin - den an daz zwi ge - gan.” 
ge - buit - est, dazleiste ich, friundin min.” 


dir!” 


vo - gel-lin sowolge - tan,— 

an - e leitmac nihge - sin— 

du fiier-est min fréud-e sam-ent 
0 0 0 0 


wilt du wie - der her zuo mir?— owe, 


Music © Copyright Thomas Schallabick, 1982 


Minnesinger Dietmar von Eist. The text is 
a dialogue between a young woman and 
her lover. These “moming” verses remind 
us of the separations of lovers at daybreak. 
The sun— usually the bringer of luck and 
joy —threatens the two with the danger of 
discovery after their secret tryst. 


Are you still sleeping, my friend? 
Someone will come soon to wake us. 
Such a lovely small bird 
is on the linden branch. 


“T was sleeping so sweetly, 
but now you cry out in alarm, my child. 
Love without sorrow cannot be. 
I shall do whatever you want me to do, my 
love.” 


The young woman began to cry. 
“You'll soon ride away and leave me 
alone. 

When will you return to me? 
You take all my joy with you!” 


The verses were penned in Middle High 
German about 1170. Unfortunately the 
original melody has since been lost. The 
current tune was written by Herr Schal- 
labéck in 1982. It fits nicely on a dulcimer 
with a 6+ fret tuned (D-A-C); the attached 


tablature was written for this configuration. 


If one does not have the 6+ fret one can 
find the note (B natural) on the first fret of 
the middle string. I fingerpick the tune, 
playing the melody with my thumb and 
alternating on the accompaniment between 


my index and middle fingers. While not 
marked in the tablature, I have found that 
hammer-ons and pull-offs work well with 
the eighth notes. I hope you enjoy 
Thomas’ fine tune. 

Readers wishing more information 
about Dulamans Vréudenton may write 
directly to Thomas Schallabéck at Erzabt- 
Klotz-Strabe 27, A-5020 Salzburg, Aus- 
tria. As always, I welcome contributions 
from European traditional musicians and 
letters from readers. The current address is 
Post Office Box 358, Annapolis Junction, 
Maryland 20701, U.S.A. I hope you enjoy 
this fine tune and we’ll meet again in the 
autumn. 


discography follows on the next page 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. ‘Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS DULCIMER TAIL BLOCKS 
Dimensions 7° x 32° x 1/8" for 1 pc Dimensions 2°x 1 1/2°x 3° 

8 x 32° x 1/8" for 2 pc (two 4" pcs) 850 Cherry 2.00 1.80 1.60 
ltem # 1-5 6-11 128up 851 Walnut 2.10 1.90 1.70 
501 Cherry 1 pc 7.10 6.75 6.10 852 Hond. Mahogany 2.00 1.80 1.65 
502 Cherry 2 pc 7.10 6.75 610 853 Cir Maple 1.85 1.65 1.50 
503 Walnut 1 pe 7.70 7.35 6.60 854  Bdseye Maple 2.15 1.95 1.75 
504 Walnut 2 pc 7.70 7.35 6.60 855 Curly Maple 2.20 1,95 1.75 
505  Hond. Mahogany 1 pc 7.30 6.95 6.25 856 —E. Indian Rosewd 7.30 6.55 5.90 
506  Hond. Mahogany 2 pc 7.30 6.95 6.25 858  Padauk (2 pc. ONLY) 225 2.00 1.80 
507 _ Bdseye Maple 1 pc 8.95 8.50 7.65 
508 Bdseye Maple 2 pc 895 850 765  DULCIMER TUNING PEGS 
509 Curly Maple 1 pc 9.20 8.70 7.85 MACHINE HEADS - individuals with screws, for horizontal mounting 
510 Curly Maple 2 pc 9.20 8.70 7.85 white plastic button 
511 ©. lndien Rosewd 2 pe 17.45 16.60 1495 3024 setof4 $7.30 3026 49-144 = $1.40 8a 
513 Padauk 1 pc 8.40 8.00 7.20 * 
514 Padauk 2 pc 8 40 8.00 720 3025 5-48 $1.55ea 3027 1458up $1.25¢ea 

GROVER “PERMA-TENSION" ~ pegs with pearloid buttons (Set of 4) 

SOUNDBOARDS 3030 (1 Set) $29.50 (2-4) $23.50 (5-11) $19.60 (12 & up) $14.75 
Dimensions 7° x 32" x 1/8° for 1 pe 3040 Rosewood button add $2.00/set 

8" x 32° x 1/8" for 2 pe (two 4° pcs) 
Sitka Spruce and W.R. Cedar are vertical grain FRICTION PEGS 
550 No. 1 Spruce 1 pc 7.80 7.40 6.70 3050 Ebony $2.50 ea 3060 Rosewood $2.25ea 
551 No. 1 Spruce 2 pc 7.40 7.05 6.35 
553. WR. Cedar 1 pc 7.40 7.05 6.35 STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 
554 WR Cedar 2 pc 7.40 7.05 6.35 — Pearloid button (Set of 4) 
555 Butternut 1 pc 7.70 7.30 6.60 3065 (1 Set) $61.95 (2) $54.60 (3-5) $37.75 (6 & up) $33.98 
556 Butternut 2 pc 7.70 7.30 6.60 

STRINGS Bulk Packed (Combine Sizes for Best Discount) 

DULCIMER SIDE SETS Piain Sizes .009-.013 Wound Sizes .020 - 026 
Dimensions 2° x 32" x 1/10" (2 pes) Plain Sizes Wound Sizes 
601 Cherry 3.25 2.90 2.60 1-12 Strings 45 ea 1.15 ea 
602 Walnut 3.55 3.20 2.90 13-48 Strings 25 ea 95 ea 
603 Hond. Mahogany 3.35 3.00 270 49-144 Strings 20 ea 75 ea 
604 Bdseye Maple 4.75 4.25 3,85 145-288 Strings 15 ea. 55 ea 
605 Curly Maple 4.85 4.35 3.90 289 & Up Strings 12a 45 ea 
606 —_E. Indian Rosewd 8.75 7.90 7.10 


— SPECIFY BALL OR LOOP END — 


608 Padauk 3.90 3.55 3.15 


FINGERBOARDS FRET WIRE 18% Nickel-silver, Pre-straightened, 2° lengths 
mien 2 4090 per foot $.85 

Dimensions 3/4° x 32° x 1 1/2 5000 1/4 Ib. (about 19°) $810 

650 Cherry 7.10 6.75 6.10 5010 1 1b $25.00 

651 Walnut 7.70 7.35 6.60 

652 Hond. Mahogany 7.30 6.95 6.25 

653 Cir Maple 645 615 550  DULCIMER CASES CHIPBOARD Fick Lined 

654 Bdseye Maple 8.45 8.05 7.25 TEARDROP 37-1/2°x 7-1/2°x 4 

655 Curly Maple 8.70 8.25 7.45 5016 (1) $28.50 (2) $22.80 ea. (3-5) $19.00 ea. (6 & up) $14.98 ea 

656 —_E. Indian Rosewd 1975 1875 16.90 

658  Padauk 8.40 8.00 7.20  HOURGLASS 39-1/2" x 4° deep. Lower curve 7-1/2" , upper curve 6° 
scroll width 4° 

NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" —_505 (1) $28.50 (2) $22.80 ea. (9-5) $19.00¢a. (6 & up) $14.98 ea 

PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 
ZITHER TUNING PEGS Nickel plated 

DELRIN PLASTIC NUT AND BRIDGE STOCK 11002 each 30 11020 Pkg. of 500 75.00 

700  Tofitabove $1.00 per ft 11000 Pkg. of 50 12.50 11030 Pkg. of 1000 110.00 
11010 Pkg. of 250... 47.50 

DULCIMER PEG HEADS Write for our complete supply list. 

Dimensions 1 1/2" x 3° x 8 for 1 pc Circle: 1 pe or 2 pc a Fs 

1 1/2" x 3° x 8° (two 3/4" pes) Dulcimer, Hammered Dulcimer and 

750 Cherry 485 435 3.90 Bowed Psaltery! 

751 Walnut 5.35 4.80 4,30 

752 Hond. Mahogany 5.00 4.50 4.05 SHIPPING - Most orders shipped via UPS. Please include your 

753 Bdseye Maple : 5.55 5.00 4.50 street address with order. Orders up to $100: Minimum ship- 

754 Curly Maple 5.70 5.15 460 ping charge for woods and accessories — $5.00. Orders of $101 

755 ~—_E. Indian Rosewd 14.60 13.15 11.80 and up: Add 5% of the total order. We will bill for additional 

757  Padauk (2 pc. ONLY) 5.90 5.30 4.75 shipping when orders contain large quantities of heavy items. 


tolkorait {nstruments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


DULAMANS 
VROUDENTON 
DISCOGRAPHY 


Thuett auff, Volkmusik des 16. und 17. 
Jahrhunderts (Folk music of the 16th and 
17th centuries), CD, Domino 700018; 
LP, Domino 701017; Cassette, Domino 
701016 


..will zu meinem Buhlen gahn, 
Deutsche und irische Folklore (German 
and Irish folk music), LP and Cassette, 
Domino 840171 


briigge zuo gestern, Europdische Instru- 
mentalstiicke und Deutsche Lieder aus 8 
Jahrhunderten (European instrumentals 

and German songs of the last 800 years), 
LP and Cassette, Domino 850380 


Unterhaltsame Alte Musik aus 8 
Jahrhunderten (800 year old music), CD, 
Domino 801352 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 1lp.m. 


David Cross 


by Sam Rizzetta 


have a hammer dulcimer that 
has tiny pieces of black rod, that 
look like plastic, under the 
strings. One of these pieces has come out 
and is lost. What is the material and 
where can I get more? 


The black plastic rod is a very hard 
nylon-like plastic known by the trade 
name “Delrin.” Delrin is available in dif- 
ferent diameter rods and in natural color 
(white) or black. Your dulcimer’s builder 
is probably the best source. Other builders 
and instrument suppliers can provide the 
Delrin. Try Folkcraft Instruments, PO Box 
807 D, Winsted, CT 06098. Large plastics 
supply houses in the big cities often carry 
Delrin, although the black color rod is 
sometimes difficult to obtain. 


Technical Dulcimer 


ow does one dust a hammer dul- 
He cimer? Cleaning under the 
strings seems impossible! 

First, if possible, don’t let it get dusty! 
Some years ago a group of my students 
were so mortified at the accumulations of 
unmentionable grime under my strings that 
they gave me a small quilt that just covers 
the top of my dulcimer. When I’m not 
playing, I cover it and dust accumulations 
are now much reduced. 

Second, don’t do a partial job or it will 


3843 G% Rd. 
Palisade, CO 
81526 

(303) 464-0647 


Jeannie Tomanica 


8250 Mt. Garfield 
Nunica, MI 49448 


aa) 


CATALOGUE AVAILABLE 
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look worse than no dusting at all. I have 
come to rather like a patina of dust on my 
dulcimer; it softens any glare. But there is 
something magnetic about a dulcimer top. 
People seem drawn to the dust and seem 
compelled to drag their fingers through the 
dust at the edge of the soundboard. The 
result is an ugly, greasy smear where the 
finger-wiped areas meet the undusted 
areas. The well-meaning dust pushers 
probably believe they have done me a 
great favor by smudging aside some dust 
at the edge of the soundboard. But it looks 
ugly —and then I am faced with having to 
clean the whole instrument to make it look 
decent, or starting all over on acquiring the 
glare-reducing layer of dust. Oh, ye unwit- 
ting, casual dusters! 

Once the decision to dust is made, the 
dulcimer duster is committed to some tedi- 
um. Paint brushes with long bristles will 
do the job all right if you blow the dust 
away as you Stir it up, or follow the brush 
with a vacuum cleaner nozzle. If the dust 
is sticky and tenacious, more direct force 
(and resolution) may be necessary. Some 
folks are making and even selling dulcimer 
dusters, but you can make your own. 
These dusters are small rods or thin sticks 
covered with leather, felt, fake fur, etc. An 
old yardstick may do. The idea is to make 
it thin enough to fit under all the strings, 
but strong enough to push around the 
soundboard with sufficient force to dis- 
lodge the grit. 

There is an easier dusting trick. In my 
workshop I use an air compressor to blow 
the dust off at 60 Ibs. per square inch! You 
might hide your dulcimer in the trunk of 
your car when you go to the gas station to 
check the air pressure in your spare tire. 
Then, when no one is looking, whooosh! 
Goodbye dulcimer dust! 
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n September 9, 1990, we 
lost our good friend Al 
d' Ossché, a victim of AIDS. In 
late September many of his 
friends and family members gathered in 
Port Townsend, Washington to remember 
and celebrate his life. The October 1990 
DPN featured a story about Al and his 
music. 


The morning was unseasonably warm and 
clear—a diamond of a day. About 150 
people gathered in front of my house, 
milling beneath the colorful flags and ban- 
ners that hung limply in the heat. New 
Orleans jazz bombarded the street from 
the speakers I had set outdoors. Official 
cardboard signs proclaimed the street a 
parade route by order of the City Police. 

Inside the house Albert’s remains were 
being liberated from the cold copper box 
which held him, and lovingly transferred 
to a lacy lingerie box. The parade was 
ready to begin. 

“T had a dream,” Albert had said to my 
wife, Janette, before he died. “Kody,” (my 


eldest son), “was carrying an umbrella and 
leading a big parade. There were bright 
flags and banners and people singing and 
playing New Orleans jazz—and I realized 
it was my own funeral.” 

Here was his dream coming true. Kody 
led the way, followed by the banners, kids 
with balloons, the liberated Albert, twenty 
people playing “When the Saints Go 
Marching In,” and as many as could be 
singing, doing so. Off we went, five 
blocks down the hill to Chetremoka Park, 
through the rose arbor, past the gazebo, 
over the arched sapling bridge and to 
Albert’s grove. 

Overlooking a small creek and pond, 
just at the edge of the sea and tucked 
between a giant Douglas fir and towering 
Madrona, several friends and I had placed 
a redwood-timbered bench, built in my 
shop and carried down the night before. 
We took turns singing songs and sharing 
remembrances, dedicating and hallowing 
the place. There were tears and laughter 
and the beginning of healing. 

We remembered him well. We placed 


him firmly in our hearts while we spoke of 
his foibles as well as his fancies. For those 
of us there, Al was a source of great love, 
great joy, and laughter. We laughed 
through our tears and we wept through our 
laughter. 

We adjourned for a few hours to a near- 
by home to eat gumbo d’Ossché and sip 
the spirit home. At sunset, we boarded a 
boat, circumnavigated the bay, idled the 
vessel at an appropriate moment, fired a 
cannon, and each of us gave a small hand- 
ful of Albert to the waters of the planet. 

A top hat and a red rose were also cast 
adrift over that spot. 

Watching from the cliffs was friend 
Linda, who earlier in the day at the memo- 
rial bench, gave to us the gift of a song. 
She has kindly allowed me to share it with 
you. 


Robert Force 
Port Townsend, Washington 


* Books * Records * Lessons * 
* Dances * Accessories * Concerts * 
* Mail Order * Workshops * 


* Specializing in Musical Instruments 
from the World Over * 


Store Hours: 


Tues., Wed., Thur. & Sat.: Noon-7 
Sun. & Mon.: Noon-5 Friday: Noon-9 


7040 Carroll Avenue 


Takoma Park, MD 20912 


(301) 270-9090 


Woodcuts by Ma 


The Magic Dulcimer 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 

40 minutes — $10.50 p.p. 


YELLOW MOON PRESS 
Cambridge, MA 02238 


SZSZSTSSTSESSEEN* 


*Book & cassette $21.50 p.p. 


PO. Box 1316 
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(Alberts Waltz 


In Memory of Albert D’Ossché 


Linda Bogden 


September, 1990 


2. I still believe miracles happen today, 
And though I'd request one whenever I'd pray, 
And your doctors were doing the best they could do, 
They couldn't deliver a miracle for you; 


Oh, you would have loved how we marched to the park, 

Playing sweet music till just about dark, 

Then we sailed through the harbor in a little blue skiff, 

And ever so gently we set you adrift, singing, 

Sooner or later, Friend, AIDS touches all of us, Why did it 
have to touch you? 


3. Your spirit went soaring on up to the sky, 
As we stood on the shore trying hard not to cry; 
As the glowing red sun slowly sank in the sea, 
I could swear that I saw you, you were waving to me; 


Then last night I had such a wonderful dream, 

I saw you arriving on Heaven's golden scene, 

And I saw my friend, Jesus, reaching out for your hand, 

As they welcomed you in with a dulcimer band, playing, 

Sooner or later, Friend, AIDS touches all of us, Why did it 
have to touch you? 


(Hum first four lines of verse) 


Your suffering’s over, you're safely at rest, 

Your soul up in Heaven is happy and blest; 

You had to leave us in the days of your youth, 

And the ones left to mourn you must all face the truth that, 

Sooner or later, Friend, AIDS touches all of us, Why did it 
have to touch you? 
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n stage, Robin Petrie is fun to watch. She manages to 
appear utterly composed while taking a 
continual series of chances, 
improvising at the 
drop of a hat, and 
keeping her eyes on 
her partner Danny 
Carnahan and the audience 
more often than not. With an 
admitted love for folk and tradi- 
tional music, she and Danny work 
towards forging their multitude of 
musical inspirations into a modern 
folk idiom they have smilingly dubbed 
“Post-Traditional Music.” We caught 
her at home in Albany, California, with 
her two cats. 


So why do you dress so funny? 
You think this is funny? I’m just not boring. 
I like costumes. 


Who are your musical heroes? 

This could get really complicated. Starting 

with the classical music I was raised with, I 

always had an appreciation for certain com- 

posers like Bartok, De Falla, and Copland , who 
incorporated folk themes. I’ve always been inter- 
ested in ethnic music because of my upbringing, 
traveling around the world with an airline pilot 
father who listened to it. But actual personal musical 
heroes? I would have to say John Lennon, for his 
attitude, Jerry Garcia, for his lyrical quality, and French neo-tra- 
ditional singer Gabriel Yacoub, for everything he does. The list 
goes on and on. 


I can’t help but notice that none of your heroes played the dul- 
cimer. 
Well, that’s right. 


So do you consider yourself to be a singer who piays the ham- 
mered dulcimer or a dulcimer player who sings? 

I’m a person who likes to play by ear, who happened to take up 
the dulcimer, so I guess I consider myself a dulcimer player. But 
it’s not my entire identity. And I’ve always loved to sing. I don’t 
know that I’m more one than the other. 


What is freestyle dulcimer, really? 

Freestyle is an approach that doesn’t have a lot of obvious limita- 
tions. It comes from my rhythmic and dancing background and 
it’s easier to demonstrate than describe. 


Before freestyle, did you try any other less-successful 
approaches? 

Sure. Backstroke was never my strong suit. It was too hard to hit 
the strings accurately, and you get water up your nose. And but- 


terfly didn’t 
really work. The crawl is what a 
lot of people start with. The crawl is what I try to 
get people not to do in lessons and workshops—that is, playing a 
tune note for note from start to finish and if you miss one note, 
having to stop and start from the beginning again. That 
was what my piano teacher taught me when I was a vy 
kid. When I took up the dulcimer I'd learned not to do Tale 
that. \\ 
Ne 


You didn’t start by playing melody at all, though, did 

you? 

Actually, no. I started by playing backup in Irish music 

sessions and learning all the chords and arpeggios while other 
musicians played the melodies. I probably did that for a year 
when it dawned on me that I’d been listening to these melodies 
so much that I could pick them out pretty easily. I learned the 
shapes of the tunes first before trying to play the melodies. I think 
that was very helpful. 


Where do you get your tunes? 

We go out of our way to learn tunes that aren’t played on the dul- 
cimer at all. I listen to a lot of bagpipe music and harp music 
from all over Europe. Very rarely do I learn from other dulcimer 
players. 


How do you sing and play at the same time? 
Practice! It’s difficult for me because I want to look out at 
who I’m singing to, not only to make contact with them, 
but because it makes my voice sound better. I get more 
control. And playing the dulcimer, you have to look 
down a lot of the time to see what you’re doing, so 
there’s this constant problem. Quite often when I’m 
singing and playing at the same time, I’m playing 
arrangements that I know very well or something 
that’s not too dreadfully complicated, because I really 
want to concentrate on singing. If you’re singing, 
that’s what’s most important at that moment: the 
words. 


What’s the most unlikely combination of instru- 
ments you’ve ever played with? 
Probably a combination I’m working in now, 
with guitarist Henry Kaiser. There’s me, along 
with octave mandolin, a National steel slide 
guitar, and a Vietnamese koto, on a medley 
of Blind Willy Johnson blues, “Cold Rain 
and Snow” and a Vietnamese folk song. I 
don’t think that’s ever been tried before. 
I’ve played in some other pretty interesting combinations, too. 
At Lark in the Morning summer music camp in northern Califor- 
nia, I merged my dulcimer workshop with a mallet instrument 
polyrhythm class being taught by an amazing jazz vibraphonist 
named Fred Rawlston. We all ended up playing a 
Brazilian jazz piece by Milton Nacimento 
on marimbas, vibes, every conceivable 
kind of percussion, and about half a dozen 
hammered dulcimers. That was pretty neat. 


_ Sounds wild. Whose idea was it to try 
that? 
Fred and I both sort of came up with the 
idea together. Our classes had been scheduled 
for the same time by mistake. I was upset 
because I knew Fred was one of the best 
teachers at the camp and I wanted to take his 
class myself! So I figured that all my students should 


of the 
pected 


take his class too, just for the rhythm drill, and we merged. It was 
fabulous. 


Do you find that you learn more than your students when you 
teach? 

Yeah, probably. You learn your limitations and how to communi- 
cate ideas. The most I’ve learned lately is from watching Fred 
teach. You can have a whole classroom of people at different lev- 
els, which is what always happens at a dulcimer workshop, and 
you can all play! Fred showed how to find a role for everybody. 
You can find a piece, divide it up into different parts, find 
melody, harmony, rhythm, and no matter how beginning some- 
body is, you can find something for them to play that makes the 
whole thing sound good. 


So everyone 

feels that they’ve accomplished something? 

And not just accomplished something, they’ve learned to listen to 
everybody else! That’s what playing music is all about...not just 
sitting and playing by yourself. If you’re ever going to play with 
anyone élse, and that happens every time in a workshop, you 
have to learn to listen to every single person in the class. You 
have a responsibility to them. 


So do you make a point of teaching people to look up while 
they play? 

I try to teach them to look up, and I try to teach them to tap their 
foot. 


You don’t just tap your foot, you tap your whole body when you 
play! And unlike many players, you play standing up, with your 
dulcimer on this aluminum tripod. Is this futuristic setup nec- 
essary for your style? 

Well, I’m a dancer and I have to move when I play. After learn- 
ing to play standing up years ago, I’ve never been comfortable 
sitting down to play. And it was Russell Cook, who built my dul- 
cimer, who suggested that I get a tripod. I thought my wooden 
stand looked better, but then it got smashed while I was traveling. 
I realized Russell was right and got the tripod. 


an interview with 


ROBIN PETRIE 


Moving on to the songs you sing — 
some people might call them moody. Are you moody? Is that 
what attracts you to these songs? 

I’m maybe a little bit moody. But mostly it’s like the way I 
approach choosing dulcimer tunes. I pick things that fit the 
instrument. Now if I had a voice like k.d. laing I might be singing 
other songs. I choose songs that suit my voice and fit my range. 
I’m not really fond of singing fast songs and I’m not sure why. 
I’ve always liked ballads. 


Back to your heroes. Two out of three of the names you men- 
tioned are European. Are you more inspired by European music 
than American? 

Probably, though I think of myself as very 
American and very West Coast in my atti- 
tudes and tastes. But the West Coast is a : 
pretty international place, especially in the A j 
Bay area, where we live. I’m very 


attracted to international 
music. I listen to a lot of 
African music, to 
flamenco, Balkan 
music, French music, 
Breton music... 


Have you ever per- 
formed in Europe? 
No, not on the con- 
tinent. But speak- 
ing of Breton 

music, a neat 

thing happened on 
our last British tour. Danny and I 
were playing in a little south Welsh folk club in 
Pontardawe. There was no sound system, so we were out there in 
the middle of the room, with the audience all around. It seemed 
like the whole town was there, and they were wonderfully friend- 
ly and responsive. So we finished off a set with some Breton 
dances and no sooner had we started than the whole room leaped 
up and started doing a circle dance around us. We’ve only seen 
this dance done once or twice and these people all knew it and 
danced it beautifully. Afterwards we asked them, “Um, is this a 
normal occurrence?” And they said, “Well, no, but we love those 
tunes so much. You see we’ve twinned (like a sister city) with a 
Breton town and at one time or another most of the town has 
gone down to visit and learn the music and dancing.” It was a 
real bonding for us with the Welsh crowd. 


Many Americans have a somewhat glamorized image of the pub 
sessions in the British Isles. Did you experience any resistance 
to hammered dulcimers in general? Or were you surprised in 
any way by your reception? 

Actually, no. Overall, people were very tickled with the dulcimer. 
In England there aren’t that many people playing it. There are a 
few players on the folk circuit, but there’s not a big scene like it 
is here in the states. And in Scotland I found only one dulcimer, 
owned, I think, by a fiddle player. It was a tiny one, hardly any 
notes, but it was beautiful. It was painted black and had little gar- 
lands and people and roses painted on it. We found that in the 
Celtic countries, people were much more willing to listen to us 
play tunes, whereas in England, people mostly wanted us to sing. 


In sessions, did they treat you differently for being American? 
No, because we understand the etiquette and were very careful to 
be polite. Over there, if you want to participate, you can’t just 
show up and barge in. You can usually tell in a session who the 
core players or the unspoken leader is, and in a sense it’s that per- 
son’s party. So you make yourself available. You come in with 
your instrument in its case, but on view. And if they’re going to 
be friendly, they'll eventually say, “Hey, you gonna play that 
thing?” Then it’s up to you to join in and be sensitive enough not 
to drown people out or miss the cues into the next tune. Except 
for the odd huge session free-for-all where it doesn’t matter, I'd 
say you should usually wait to be asked. 


Did you find you were asked less often than say, a fiddler or 
flutist? 

I didn’t have that experience, no. But the dulcimer is an all-con- 
suming instrument. It can swallow up other instruments. A man- 
dolin doesn’t have a chance next to a dulcimer’s attack and ring- 
out. So you have to be sensitive to that and maybe position 
yourself in such a way that you don’t swallow up other people. I 
can understand how a dulcimer player who isn’t sensitive to the 
power of the instrument in a session could run away with things 
and tick people off. 


You also performed in New Zealand in 1985. | heard a tale 
about a near-disaster you had down there. 

It was a disaster, all right. We’d been booked on the basis of our 
playing an odd, interesting assortment of instruments, including 
the first hammered dulcimer most New Zealand folkies had ever 
seen. Up to then, they’d only brought in big solo artists from 
Britain and Ireland like Andy Irvine, Martin Carthy and Dougie 
Maclean, so we were really honored that they wanted to bring us 
there as their first Americans to play the folk circuit. 

We booked our flight to Auckland via Honolulu. After flying 
to Honolulu and changing planes and flying another million 
miles, we arrived in Auckland and there was no dulcimer. We 
learned the hard way that the theft ring operating at the Honolulu 
airport is legendary. It makes that airport one of the most danger- 
ous places to check through anything of value. We knew that it 
was a Continental Airlines baggage handler who stole the dul- 
cimer and we assume 
it was not for the oe 
instrument, but for the 
brand new Anvil 
case. He probably 
thought it was a syn- 
thesizer. 

Anyway, there we 
were, halfway 
around the world, short one dul- 
cimer, and not a replacement within 10,000 miles. We had three 
days before our first gig. I spent much of that time locked in a 
room drinking New Zealand wine, convinced that my career was 
finished. Danny spent two days trying to get the airline to cough 
it up. No luck. Then as a last act of desperation, Danny called 
Ray Mooers at Dusty Strings in Seattle and asked him if he’d like 
to be an international hero. As luck would have it, Ray had one 
extended range instrument in the shop and loaded it in a box with 
hammers and a wrench, and overnighted it to L.A. Then a friend 
of his who was a Qantas flight attendant hand-carried it on the 
next flight to Auckland, where it was met by an Auckland Folk 
Society member who worked at the airport. He bypassed cus- 
toms, and had an Air New Zealand pilot friend take it straight 
down to Dunedin in the South Island, where we were to play our 
first gig. We picked it up four hours before the gig. It was in tune! 
We figure that save cost us a lifetime of cosmic Brownie points, 
but we ended up having a fabulous time down there. 
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What have you never done with your music that you’re just 
dying to do? 

Ha! You really want to know? I'd like to play really loud with the 
Greatful Dead! Boy, I’d love to play through their sound system! 


Your most recent album, No Regrets, has bass and drums. Is it a 
challenge to play on stage with a full drum set? 

It’s fabulous! It’s one of the most exciting things I’ve ever done 
in performance. It frees me up, because I don’t have to be so 
regular. Somebody else is covering the pulse so I can be more 
melodic and more far-out. The kind of music I’ve always liked 
has a big band sound with acoustic instruments. That’s what 
we finally managed to do with No Regrets. 


No Regrets is certainly unlike other hammered dulcimer 
albums. It seems to be quite a departure in your career, 
too. 

Rather than a departure, I’d call it an arrival, because it’s 

exactly what I’ve wanted to be doing all the time. We just 
took the long way around. 


Address for Robin Petrie 
c/o DNA Records 

725 Pomona Avenue 
Albany, CA 94706 
415/525-4773 


Appalachian Dulcimers Build Your 
3815 Cary ties ed 22003 ay Own 15 -B ar 
Phone: 703/941 - 1071 ‘ ° 
Chromatic 
Autoharp 


You can complete the new 
Mountain Laurel Dulci-Harp™ 
Kit with small hand tools, 15 


FREE CATALOG 3”C clamps, a 24” bar clamp, 


Mail Order Folk Music Center Gall, sendpeper, gine, and finish. 
+ TUNE and All parts are supplied in unfin- 


INSTRUCTION BOOKS ished, unassembled condition. 
for autoharp, banjo, harp, fiddle, guitar, Right- or left-handed models 


dulcimers, melodeon, whistle, pipes, available. $200 
recorder, concertinas, bones 


* ote Fully assembled ’harp ready 


Domestics and imports. Complete to tune and play also available. 
catalog and new releases Starting at $500 
* SELECTED 

INSTRUMENTS & KITS All orders,add $20 for shipping. 

Fine tuners Personal, dependable, PA residents add 6% Sales Tax 

Fine Craf hi E : fast service. ’ For more information, send 
nas: maaan ite ee Telephone Orders ($20 Min.) SASE to: Orthey Instruments 
(518) 765-4193 VISA/MC 
: 2 RD1, Box 34A 
Accurate pitch Suspended bridge PO Box 307, Wormer Rd. Newport PA 17074 
Voorheesville, NY 12186 =P 


Contact Keith Young for more details. 


JOIN US IN CELEBRATING OUR 10th ANNIVERSARY! — 


™AUTOHARPOHOLIC® 


... the International Autoharp Quarterly Journal 


Since 1980 The Autoharpoholic magazine has created 
——s—_ an international network of autoharpers by uniting players in 
all fifty states and a dozen foreign countries. It has bonded 
together into one unified community representatives from all 
areas of the autoharp world: casual players, professional 
musicians, autoharp makers, clubs, teachers, and festival organizers. 


Our Editorial Staff and Adviso oy Board Members: Margaret Bakker, Peter 
Barberio, Stevie Beck, Becky Bla M Blevin, Jewel Boesel, Bryan Bowers, 


Roz Brown, Janette Carter, Lisa Chandler atrick Couton, Fredona Currie, Wanda 
Degen, Margie Earles, Mark Fackeldey, Mike Fenton, Billy Garrison, Win Horner 


Grace, Elliott Hancock, Leigh Ann Hardcastle, John Hollandsworth, Hazel Horti, 
Michael King, John McCutcheon, Tom and Mary Morgan, David Morris, Karen 
Mueller, Woody Padgett, Cathy Barton Para, Bonnie Phipps, Harvey Reid, Anita 
Roesler, Rudolf Schlacher, Tom Schroeder, M Bosogy =e Mike er, Peter 
Smakula, Drew Smith, Will Smith, Carol Stober, ag Sone Sally Swanson, 
Bob Taylor, Betty Waldron, Ron Wall, Neal Walters, laine and Clark Weissman, 
Bob Welland, Charles Whitmer, Keith Young, and Stephen Young. 


Now read by nearly two thousand players throughout the world, 
The Autoharpoholic remains the complete source of autoharp music, EL q 
autoharp-related events, and information on all brands of instruments for 


autoharp enthusiasts and players at all levels of skill. 


$12 per year U.S. / $15 by First Class Mail. Neyo $3.85 in U.S.) DULCIMER WORKSHOP 


$14.50 Canada; $17 Other Foreign. lars only. ‘ A : 
Make check or money order payable to L.a.d. Publications. mountain dulcimers * bowed psaltries 


28 Dunsmore Avenue ¢ Black Mountain, NC 28711 © 704/669-5162 


i.a.d. PUBLICATIONS, P.O. BOX 504-D, BRISBANE, CA 94005. 


PCREEK PRODUCTION 
Presents 


“That Old-Time Religion, 


by Kendra Ward-Bence. This 
long-awaited songbook features 30 
of the best loved traditional hymns, 
arranged for the hammered dulci- 
mer. “Amazing Grace,” “Blessed 


Assurance,” “Rock of Ages,” new “E'S 
“Onward Christian Soldiers,” and Down Yonder, by Kendra Ward & Bob Bence. This spirited 


many more! All are written in new cassette features: “Under The Double Eagle,” “Foggy Moun- 
standard notation and TAB, and tain Breakdown,” “Wings Of A Dove,” “Old Rugged Cross,” 
includechords and lyrics! $12.00 “Duelling Banjos,” and more! $10.00 (Available Now!) 


n€"'Way Down Yonder, by Kendra Ward & Bob Bence. 
Compact Disc featuring all selections from Down Yonder, plus new 
recordings of Kendra Ward classics, such as “Wildwood Flower,” 
The Hammered Dulcimer Hand- “Red Wing,” “Orange Blossom Special,” and others! $15.00 
book, by Kendra Ward-Bence: a (Available Spring!) 
complete and concise guide for the 


beginning hammered dulcimer 
player. All songs and exercises 
are written in both standard no- 
tation and TAB! Book and cas- 
sette: $21.00 ¢ Book only: $16.00. 


Upcreek Productions + Route 1, 


Introductory Special! 
All Items Postpaid With 
Mention Of This Ad! 
Make Checks Payable To: 
Kendra S. Ward-Bence 


(Ohio residents please add 6% sales tax) 


31032 S.R, 325 « Langsville, OH 45741 


by Lorraine Lee 


love rounds. My favorites have 

melodies that are pleasing enough to 

play for their own sakes. Playing 

multiple parts with a group of 
friends offers us all the satisfaction of cre- 
ating a musical expression that we cannot 
achieve alone. There are endless creative 
options for combining vocal and instru- 
mental parts for a great mix-and-match 
effect. 

Arranging rounds in tablature is a deli- 
cate business. The unfretted drone strings 
that are the strength of our strum style can 
sound quite dreadful if they are not in 
agreement with the harmony implied by 
notes occurring in the other lines at the 
same time. 

In this tab the melody notes are all on 
either the first string or (if the first string is 
not being played) the third string. Begin 
by playing only the melody. Then add the 
rest of the arrangement to fill the melody 
out. The tuning is G-D-G-G, and the play- 
ing techniques are ones I have introduced 
in past columns. The circled numbers indi- 
cate entrances; e.g., as player number one 
reaches the last note of the first line, player 
number two begins the round. 

I wrote this for my students at Christ- 
mas, and had expected to put it away for 
next year along with the lights and orna- 
ments and carol books. But the desire for 
peace is not seasonal, and now, more than 
ever, it should ring out in our music, 


Fretted Dulcimer 
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Lamb & Lion 


© 1990 Lorraine Lee 


LAMB AND 
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BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 
SATISFACTION OR MONEY BACK 

FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


HANDCRAFTED, SOLID WOOD 
MOUNTAIN DULCIMERS 


JOE SANGUINETTE 301 Cliff Drive 


Branson, Missouri 65616 - 


(417) 334-5388 
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by Ron Ewing ¢ Columbus, Ohio 


know. The dulcimer on your lap is just starting to make 
sense to you, there’s light at the end of the tunnel, and 
you’re feeling rather pleased with yourself. Suddenly, your 
tidy little world is ripped asunder because some guy says 
no, the 6 & 1/2 fret isn’t enough, you need a 1 & 1/2 too. You like 
your dulcimer the way it is and you aren’t looking for any new 
worlds to conquer. 
Hey! Is that the spirit that made America great? I think not. 
Where would we be today if our ancestors had turned around 
when the going got tough instead of forging on ahead through the 
primeval forests and streams, pushing aside the brush and cob- 
webs with their trusty dulcimers as they made their way across 
this beautiful but scary new land?! There would be no Ohio as we 
know it with its myriad dulcimer clubs and festivals and we'd all 
be plunking out “Go Tell Aunt Rhody” on a washtub bass. Think 
about it. The mind reels. 


Scales in D-A-D 
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Charts by Jerry Rockwell and Mary Lautzenheiser 


“OK,” you’re saying, warming to the subject, “Why do I need 
al & 1/2 fret?” Well actually, you don’t need one to play the dul- 
cimer. You do need at least three strings, a decent ear, a love for 
music, and a 24-hour market nearby where you can get fresh 
chocolate chip cookies to ward off brain fade in the wee hours. 

So let me tell you why you want a 1 & 1/2 fret: to add the 
chords F, C, G minor, D minor, A minor and their related scales in 
the first position (frets 0 - 4); for much greater flexibility when 
putting sets of tunes together; and most importantly, to turn every- 
one else in your immediate circle of friends green with envy. 

Here’s an easy way to think of it: you have the same fret pat- 
tern when you capo up four (a good way to check it out), so if 
you’ve done that before you just have to learn to think in D 
instead of A (assuming you started in D-A-D). To simplify some- 
what, the 1 & 1/2 fret is like the 6th, and the 2nd is like the 6 & 
1/2: the former are flat and used for Aeolian, Dorian, and Mixoly- 
dian modes, and the latter are sharp and used for the Ionian mode. 

Below I’ve listed some of the additional scales and chords the 
1 & 1/2 fret (labeled as 1.5 in charts) gives you in D-A-D and D- 
G-D tunings. ( For purposes of brevity, I’ve assumed knowledge 
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Scarborough Fair 


arranged by Ron Ewing 


Chords in D-G-D 
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Whither the One and One-Half continued 


of the standard chords, scales, and inversions. For instance, in D- 
A-D, aC chord can be fingered as either 1 - 1 & 1/2-3,or3-1& 
1/2 - 1 by simply pivoting on the middle string for an alternate 
voicing). There’s no test - we’re on the honor system here. 

I’ve also included a couple of familiar tunes that demonstrate 
the use of the 1 & 1/2 fret in the Dorian and Mixolydian modes 
(“Scarborough Fair” and “The Red-Haired Boy,” respectively). 
The former needs no introduction and can be either picked or 
strummed. If memory fails you can always dig up those old 
Simon and Garfunkel records. This setting of “Old Red” needs a 
bit of explanation, however. 

Most of us are familiar with the American version of this tune 
even though Simon and Garfunkel inexplicably failed to cover it. 
This is a traditional Irish setting, played as a hompipe and 
flatpicked, with the occasional left hand noting. For the uninitiat- 
ed, the curious thing about hornpipes (which is never...talked 
about but always understood) is that they are customarily written 
in 4/4 time even though they are played in 12/8 time, with a (long 
- short) dah - dit, dah - dit, dah - dit, dah - dit rhythm (quarter note 
- eighth note). Bouncy, in other words. 

Adding the 1 & 1/2 fret is as easy as adding the 6 & 1/2, which 
I’ve done countless times wearing my Dulcimer Doctor hat. If 
you’re contemplating doing this at home, the hat isn’t strictly nec- 
essary (often a spiffy cap will do). 


Cimbaloms 


European, 
chromatic 
hammered dulcimers 
with dampers and pedal. 


The ultimate in sound! 


Any competent repair person can add this fret for a nominal 
charge. The key is using the same gauge of fret wire to avoid 
buzzes and unnecessary filing (The IRS frowns on this, so make 
sure it isn’t one of their helpful agents at the door). I offer the 1 & 
1/2 fret as a free option when building a dulcimer for my cus- 
tomers. Most builders will do the same. 

To wrap this up, I use the 1 & 1/2 fret for much the same rea- 
son as a capo: for greater flexibility and to minimize retuning. It 
allows me to set up my dulcimer in a standard tuning (D-A-D or 
thereabouts) for optimum sound and for the truest fretting. There 
are times when you’ ll want to use alternate tunings, but it only 
makes sense to set up your instrument for the tuning you play in 
most of the time. Easier too. 

And finally, lest those cynical few think this is nothing but a 
scam to drum up some business, let me assure you that it is not. It 
works, It’s fun, It’s the right thing to do. Watch this space. 


‘ Hence, the commonly used term “axe,”: a musician’s slang for 
his instrument. The economy of packing such a versatile artifact 
was not lost on early settlers and is the real reason dulcimers used 
to be built so heavy. The preponderance of elliptical shapes in 
early examples lends additional credence to this theory: they 
made better paddles and clubs, facts curiously absent from previ- 
ous scholarly efforts. Probably comes from spending too much 
time in the library and not enough in the field. 


A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


THE MARY-GAEL SHOP 


EXCLUSIVELY AMERICAN HANDCRAFTS 


Traditional Instruments & Supplies 


Hammered Dulcimers 
& Appalachian Dulcimers 


Bill, Nancy & Dave Keane 
404 N. Donnelly Street 
Mount Dora, FL 32757 

(904) 735-3667 


A. I. Eppler Ltd. 
Post Office Box 16513 
Seattle, WA 98116-0513 
206/932-2211 


Mountain Dulcimers 


Karen Keane 
Charles Co. Plaza 
South Highway 301 
Waldorf, MD 20603 
G01) 843-3282 
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The Redhaired Boy 


arranged by Ron Ewing 


a — — =z 
De 7 ee, ESSE FBT 
2? cs a ee ee ee 
HAS tp J a 
JC Sse 


Ron Ewing 


Dulcimers 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


Send SASE for brochure. 


DULCIMER 
Zebrawood & 
Spruce 
Teardrop 


CAPOS 


Standard wood, $8.50 \\ 
Ebony, rosewood overlay WRAL 
w/pearl snowflake, $13.50 

Gold or black anodized alum- 
inum, $15.50 (Prices Postpaid) 


*PROJECT 


Oy) 


DULCIMER 


Affordable ¢ Sturdy 
Easy to tune & play 
3 strings - 2 octaves 
Hardwood fret board 
Durable cardboard 
resonator box 


ONLY $30 


unassembled kits available 
PROJECT JOY * 307 West Ave. 


Elyria, OH 44035 
(216) 323-2777 


HAMMERED DULCIMERS 


Handcrafted in Appalachian Hardwoods 


by Jim Miller 


12/11 - $400.00 
15/14 - $495.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 
Hampton, Tennessee 37658 


(615) 725-3191 


Folk Harps 
From Folkcraft 


The Highland 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C” strings. 
Includes display stand 
and tuning wrench. 


$649.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D, G, C & F. 


$695.00 
pe ee 
We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 
ey 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 

collection of harp and dulcimer books 
and records. 


asin 


Send $1 (refundable) for our complete catalog. 


Polkcraft 
{nstruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 


wnlncs: 
MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 


by Hammer Dulcimer 
7 Y, 
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Linda Lowe Thompson 


hope you’re weathering the ice 

storms this winter as well as we are. 

Oh, you’re setting out the plants for 

the garden and you think it’s spring- 
time? Yes, there’s a time lapse between my 
writing these columns and your reading 
them. At the moment it’s January and, 
despite all the global warming in other 
parts of the universe, our part of Texas is 
suffering through a cold, icy winter. I think 
being bound so much closer to home 
because of the weather made me subject to 
a folly I’m usually able to avoid: the ever- 
popular New Year’s resolution. 

My dulcimer playing had become a lit- 
tle dull to me. When I performed, I tended 
to do the tunes I’d known a long time. 
When I did make up new arrangements, 
they seemed lackluster, using the same old 
licks. What I resolved to do was make 


practicing the dulcimer more interesting 
for me. I didn’t try to “cure” the creative 
block. My assumption was that if I were 
more excited about the daily practicing, 
the creative end of things might just take 
care of itself. 

So, I’ve started learning new tunes. 
Some of them I chose because I like their 
titles: Gandy Dancer, Corn Rigs, Thomp- 
son’s Reel. Some of them I had always 
intended to learn but...The Road to Boston, 
Mason’s Apron. Some of them I knew a 
long time ago and am now relearning: Col- 
eraine, Walker’s, Growling Old Man. And 
I took all my old index cards of tune lists 
(a stack over 4 inches high!) and put them 
on computer by categories. When I looked 
over the resulting master lists, I found a 
number of good tunes I hadn’t thought of 
in years. 

Corn Rigs was one of the first of the 
new tunes I learned. I started working on it 
right after learning Come Dance and Sing 
at a jam session of the Lone Star State 
Dulcimer Club. It was more difficult to 
learn these two at the same time because 
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they start out so similarly, but I didn’t 
worry about that because my enemy was 
boredom. Learning difficulties aren’t bor- 
ing for me. 

While learning Corn Rigs, I tured it 
into a dulcimer exercise. I take the basic 
tune and repeat notes (example 1). I play 
these all with a left hand lead, using only 
small wrist movements. Nothing is rigid, 
but all the impetus comes from the wrists. 
Then I do the same thing while holding the 
wrists still and squeezing ever so slightly 
with the thumb and index finger, to 
achieve a two-stroke roll with every note I 
play (example 2). I have to do this more 
slowly than the one where the movement 
comes from the wrists. The object is not to 
speed through these, but to play very 
cleanly. These examples are played entire- 
ly on the left side of the treble bridge; but 
sometimes I shift over to doing the same 
patterns on the right side of the treble 
bridge, and play it in the key of G (exam- 
ple 3). If you try this one in the key of G 


continued on the next page 


16th Annual 


KENTUCKY MUSIC WEEK 
July 2 - August 2 


WEEKEND July 26,27, 23 

FREE Concerts, Workshops, Dances 

And Iroquois Summer Arts And Crafts Festival (ISSAC) 
On Site Camping 

Iroquois Amphitheater 

Louisville, Kentucky 


WEEK July 29 - August 2 

Classes in Dulcimer, Hammered Dulcimer, Tin Whistle, 
Harp, Singing, Crafts and much more ! 

Bellarmine College 

Louisville, Kentucky 

Dorm Rooms Available on Campus 


For further information, costs and complete performer list and schedule, 
please contact: 


(S02) 348-5237 
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Hammered Dulcimer continued 


using tablature, remember that you have 
changed key signatures and should use the 
one sharp (#) tab chart for G. Sometimes I 
use a right hand lead. I use left hand lead 
more, because my left hand is weaker than 
my right. If I’m still feeling bored, I try to 
make this Corn Rigs exercise sound musi- 
cal. There's a trick! 

The first three and a half lines of music 
are the “straight” version of Com Rigs. I 
left out hammering patterns and set the 
whole thing on the left side of the treble 
bridge so you’d have the exercise version. 

By the way, I did a little bit of research 
on what corn rigs really are. The research 
consisted in consulting all the dictionaries 
in the house — and that includes the 
OED—and asking all the agriculturally 
experienced people I know. No one really 
knows! It’s possibly a corruption of corn 
ticks, storage facilities for corn. Another 
good guess comes from the fact that wag- 
ons were “rigged” differently for picking 
corn — one side was higher so that you 


could throw the corn in the lower side, 
have it bounce against the higher side, and 
make it land where you wanted it. Could it 
be that such a wagon was called a com 

rig? In my studies, I also found that one 
meaning of the word rig used to be a wan- 
ton woman. Isn’t education wonderful! 


———————————_— 


| did a little bit of research 
on what corn rigs really 
are... No one really knows! 


——_——__—_——_—_—_—_—————— 


The new tunes and this exercise have 
really made me enjoy the practicing again. 
I’m much more likely to find time to prac- 
tice when I’m having fun, and I’m playing 
much better because of the exercise. 

And the creativity part? Well, I told you 
— I’m not worrying about that at the 
moment. But just yesterday I got an idea 
for combining two tunes — one I’d played 


years ago, and one new one. I could just 
hear what sounded to me like a good back- 
up for them, and I can hardly wait to start 
working on them this evening. I always 
just assign the creative task to my subcon- 
scious, and it comes when it comes. Cre- 
ativity is something that just can’t be 
forced! 

And that other New Year’s resolution I 
made? I knew better than to try that. I’m 
incorrigible...already back to drinking my 
decaf whitened. Why have I been able to 
keep up the dulcimer playing resolution 
when the other is already abandoned? Per- 
haps I care more about dulcimer playing 
than about my health! But, you ask, how 
will I play the dulcimer if I have no 
health? I swear, I'll drink my coffee black 
all the rest of this week. 

Help me out a bit — we’re all in this 
together, after all. Write me with your 
questions, suggestions, and requests for 
topics. You can mail them to my home 
address or to me at Harvest Time Music, 
1114 Vine St., Denton, TX 76201. Phone’s 
still the same: 817/387-4001. 


Handcrafted Dulcimers 


6 Hammered Dulcimer Models BL. 


available plus stands, stools and 
custom cases. 


3 Mountain Dulcimer Models 
available plus Mountain Dulcimer 
kits. 


Tapes, records, dulcimer acces- 
sories and supplies. 


Send 50¢ for Catalog to: 
R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road 


Hastings, MI 49058 


Chromatic 


Heartwood Records Announces a New Release: 


aioe 


“This includes some of Leo's finest recorded oufput to date. 
There is plenty to please just about everyone...The title cut 


comes straight at you: one dulcimer, ten fingers, no waiting.” 
The Northeast Dulcimer Symposium Journal 


“Leo's diversity jumps from this well-recorded album. A 

remarkable version of Robert Johnson's “Walking Blues” 

will change your outlook on the mountain dulcimer ... 
Chris Lunn, The Victory Review 


Superb." 


Twelve songs, 55 minutes of music; digitally mastered. 


Available on cassette oie _ CD ($15) trom: 
Heartwood Records; PO Bo ; Seattle, WA 98102 
(Please include $1 for were ) 
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An interview with 


BILL MCELROY 


Recording Engineer 
at Bias Studios 


by Madeline MacNeil ¢ Strasburg, Virginia 


How did you begin your career? 

In high school I became interested in hi-fi 
sound, influenced by my older brother. He 
once commented that he would prefer to 
hear a good monaural system over a bad 
stereo. At the time I thought a stereo was 
the neatest thing to come along, so it 
impressed me that he would make such a 
statement. I started listening more closely 
for the quality of sound and, over time, 
began to understand what my brother was 
talking about. Also in high school, I met 
my current partner, Bob Dawson. We dis- 
cussed hi-fi’s and thought it would be good 
someday to get both of our hi-fi’s together. 


Of course, loudness and power were 
important at the time. 

We then decided people who were 
recording the kind of music that we liked 
were not doing a very good job. We assem- 
bled some equipment and started to record 
bands. We would go to a concert and set 
up our equipment, usually two or three 
microphones and a direct off their PA sys- 
tem. We discovered right away how easy it 
is to make bad tapes. 


Lesson Number One in the recording busi- 
ness! 
Every time the band sang loud, the PA sys- 


tem distorted and we recorded the distor- 
tion. The first thing we had to do was elim- 
inate the band’s PA system from our tape. 
We needed more microphones and mixers. 
Because we didn’t have much money and 
my family had electronics background, we 
built some of the equipment, even some 
condenser microphones. 


How did things grow from there? 

In the recording business, you start to out- 
grow quickly whatever equipment you 
have. If you are recording 2-track, 2-tracks 
eventually aren’t enough and you have to 
go to 4-track. Pretty soon, even though 4- 


track was just wonderful when you started 
with it, you have to go to 8-track. While 
we were still a basement studio, we moved 
up to 8-tracks. We were starting to do 
some advertising and commercial work, 
and those people tend to want to work with 
more tracks. We stepped out of the base- 
ment and went into a commercial location 
as an 8-track studio, but almost immediate- 
ly we discovered that was not enough. So 
we went to 16-track. Of course, every time 
you have more tracks the recording con- 
sole has to be larger. We went 24-track 
while we were still in our Falls Church 
location. 


What have you done recently in your 
Springfield, Virginia location? 

We updated both studios by building a 
brand new recording console for the “A” 
studio to accommodate a 32-track 
recorder. Some digital, multi-track 
recorders are 32-track, though we don’t 
have one yet. The “B” studio has full 24- 
track capability, now that it has the larger 
console from “A”. 


Let’s suppose | am going to record at Bias 
Studio and the first thing | must do is 
choose Studio A or Studio B. Aside from 
cost considerations, if I’m doing a tape 
with vocals, my hammer dulcimer, and a 
couple of accompanying instruments, 
with how many tracks should | work? 
Let’s talk about tracks. Tracks are there for 
convenience; it is possible to get the same 
sound with a fewer number of tracks. 
Sometimes it takes more time to work with 
fewer tracks because things that are going 
on the same track have to be balanced 
together at the time of recording. Or you 
can record several tracks and bounce them 
down to one. An example of a large pro- 
ject that was done on a few number of 
tracks is the Sergeant Pepper's Lonely 
Hearts Club Band album, which was done 
on two 4-tracks. With extra tracks, you can 
employ one miking technique on a pair of 
tracks, a totally different miking technique 
on another pair of tracks, and decide later 
which one or which combination to use. It 
is difficult for a musician who is playing to 
be thinking about the completed sound. 
Tracks are a convenience. 

If you are doing a solo album with a 
few friends appearing here and there, I 


—_—_——_—_?. ee” 


The human ear is a 
miraculous device, 
better than any kind 
of recorder. Even 
with the finest equip- 
ment, the ear can 
still tell a live perfor- 
mance from a tape. 


——_—_——- —@ -- 


would recommend at least 16 tracks. You 
could probably get by with 8 tracks and get 
a pretty decent, comfortable sound. But 
today most people want a bigger sound. 
Sometimes the musician records a part that 
everybody thinks is all right, but perhaps 
could be done better. With multiple tracks, 
one pass can be saved while the musician 
records again. 


Many people making their first tape find 
they have been unrealistic time-wise. If 
you are recording a tape that is going to 
last 35 or 40 minutes, and you know the 
material cold, you might think you can 
complete the project in 2 or 3 hours. But 
even setting up to get the optimum sound 
for each instrument is time consuming. 
Every instrument is different. Even two 
instruments that are the same model made 
by the same manufacturer in the same time 
period may sound different. The same 
instrument will sound different depending 
on who plays it. The same instrument can 
sound different on different days, depend- 
ing on weather conditions. The engineer 
listens to the instrument’s sound in person 
and tries to get a microphone combination 
which captures the same sound while 
recording. 
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Let’s speak specifically of instruments. 
With the mountain dulcimer, the hammer 
dulcimer, or the guitar, what are some of 
the miking techniques? 

When an artist plays an instrument, he or 
she hears a richness, a pleasant undertone. 
That sound is so important that the player 
is unaware of the pick noise. You can 
rarely filter out, or cut out, or obliterate 
sounds that are objectionable. You can, 
however, enhance the parts that you like to 
the point that the ones you don’t like are a 
little less noticeable. But, a finger squeak is 
going to be a finger squeak no matter what 
you do. If you make a finger squeak a little 
lower in level in comparison to the note 
you were trying to play at the time, then it 
becomes music instead of a sound. Particu- 
larly with both the mountain dulcimer and 
the hammer dulcimer, if you can bring out 
some of the richer, lower tones of the 
instrument you let the audience hear some 
of what the artist is hearing. That is not to 
say that brilliance isn’t also important. I 
think there needs to be brilliance in the 
instrument in order to give detail to the 
strike of the hammer or pick and clarity to 
the note. 


Perhaps a few DPN readers are approach- 
ing their first recording session. What are 
some of their options for recording tech- 
niques? 

There are two basic approaches to record- 
ing, with some combinations of those 
approaches. One is to record a perfectly 
honest performance. Everybody goes into 
the studio and plays and sings at the same 
time. Another approach is to have a combi- 
nation of several performances, getting the 
best of each. That can be done by editing, 
or splicing together, different perfor- 
mances, or by going through a layering 
process using the multi-track. Parts are 
recorded at different times, allowing the 
musician to concentrate on a particular part 
separately from the whole. For example, 
an artist can play an instrument and then, 
by using headphones, go back and sing 
over the part. If the vocal performance is 
great, but the third word in the second 
verse went a bit flat, the singer can go back 
and correct just that part. You then have 
the best of both worlds by having a good 
original performance plus a little bit of 
another performance to fix that one flaw. 
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The idea is to get the best feeling in the 
original recording by trying to do as much 
as possible at one time, but then fix little 
sections that didn’t come out exactly right. 
Obviously, one singer can go back and 
sing harmony with him or herself; a gui- 
tarist can play two different guitar parts, 
and so forth. 


Coming into a studio to do a first project, 
you are told it costs so much per hour. 
Sometimes the extra cost of tape is a sur- 
prise, particularly when you're talking 
16-track. 

The average number of reels of multi-track 
tape for an album project is usually four. 
Some people can get away with three if not 
many out-takes (takes not to be used) are 
saved. People who have a larger budget 
will sometimes go to five or six reels. 

My favorite tape speed is 30 inches per 
second (30 ips), and that eats up tape pret- 
ty quickly. A reel of tape lasts approxi- 
mately 15 minutes. With 30 ips, high fre- 
quencies get spread out over more tape and 
you get more pure high frequency 


response. If you are on a tight budget, 
there is nothing wrong with going 15 ips. 
There is only a very slight technical degra- 
dation compared to 30 ips. 


What's the difference between analog 
and digital? 

An analog recorder tries to follow precise- 
ly the electric wave form that is being pro- 
duced by the music; digital recording turns 
the information into a series of dots and 
numbers. Each dot is given a number. 
When we play the tape back, the digital 
apparatus connects all the dots. The digital 
system is able to give an accurate repre- 
sentation of the sound without some of the 
problems of the analog recording. Analog 
and digital both have drawbacks. The cur- 
rent digital systems have a large dynamic 
range which means you do not have to use 
noise reduction systems with them. Digital 
sound is pretty good but it’s not quite there 
yet. The human ear is a miraculous device, 
better than any kind of recorder. Even with 
the finest equipment, the ear can still tell a 
live performance from a tape. 


As a solo performer, the first time ! 
recorded | thought | sounded so lonely. 
When | made my second recording, | 
wanted half of the musicians in the east- 
ern United States to come in and play 
with me. It was a temptation to go from 
solo to full orchestration. This happened 
before you and | worked together. What | 
got wasn’t me at all. | think this happens 
a lot with solo performers: they feel 
uncomfortable by themselves and consid- 
er doing a recording with lots of orches- 
tration. 

How do you portray yourself to your audi- 
ence? Perhaps you want your audience to 
know you as the front person in a group of 
people. But if you do your live perfor- 
mances as a solo artist and somebody in 
the audience buys one of your tapes or 
CDs which has lots of people playing, he 
or she might feel disappointed if they can 
barely hear you. I don’t think a solo artist 
has to be solo on the album, but the thrust 
of the sound should focus on the artist. 
There is an intimacy between a solo per- 
former and the audience that you don’t get 


Hammered Dulcimer 
Records & Tapes 


Maddie MacNeil 


The Holly & The Ivy - Christmas Music 


Soon Its Going to Rain 


Common Ground - Traveler's Choice - 


Hammered Dulcimer Duets 
Doug Berch The Longing - 


Original Music for Hammered Dulcimer 
Denis Murphy - Irish Music for Hammered 


Dulcimer (Ip only) 


Mountain Dulcimer 
Teach Yourself to Play Dulcimer- 6 tapes & 100 


page book (ask for TT 501-06) 


Mark Nelson's Dulcimer Workshop - Advanced 


instruction (TT 507-12) 


All recordings Ip or cassette $7.95 each. MasterCard & 


Visa Welcome 707-926-5312 


$65 


$65 


Kicking Mule Records, Inc 


POB 158 


Alderpoint, Ca 95411 


WHITE OAK 


FURNITURE 


~ 
S INFORMATION ON REQUEST 
Lj 


PRODUCTS THAT WORK 


ars) sisg¢t2 BY BUCK (Made in Cur Workshop) 


ADJUSTABLE HAMMERED 
__ DULCIMER STAND 


_ °ACLASSIC * 


IRISH BODHRAN 
© DESIGNED for the MUSICIAN © 
© FUN and EASY to PLAY © 
includes beater and book 
18” DIA-GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 
MANY UNUSUAL FEATURES 


PRODUCT 


¢ ADJUSTS © 
fo ALL PEOPLE 
and DULCIMERS 


(BROCHURES ON REQUESD 
VISA & MASTERCARD 
BUCK MUSICAL INSTRUMENT PROD. 
40 SAND RD. NEW BRITAIN, PA 1890! 
Jatisfaction Jince 12966 


Lark In The QDorning 


The world's widest and finest selection 


of unusual musical instruments. 
Hammered Dulcimers, Dulcimers, Bagpipes from many countries, 


Hungary, 
France, India, Japan, China, Italy, Russia and much more!!! Kits, Kits! 


80 Page Catalog $3.00 


Appalachian Dulcimer & 


Hammered Dulcimer Videos 


$42.00 includes shipping 
An Introduction To The Hammered Dulcimer 
with Robin Petrie 
Explains tuning, finding your way around the instrument, 
hammering, picking out scales, chords and arpeggios. 


ogee Appalachian Dulcimer 
with Mark Nelson 
Everything you need to start playing music on the 
Applachian dulcimer including — a finger 
positions and movement, ornaments and 
Dynamic Dulcimer (Appalachian Dulcimer) 
with Mark Nelson 
New techniques. Flatpicking and modified fingerpicking, 
tuning, cross-tuning, left hand positions and much more. 
Includes twelve tunes from around the world. 
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The best person to 
be producer is one 
who knows the 
artist’s work well 
enough to know 
when he or she is 
doing their best and 
when they are not. 


Lark In The CDorning 


Music Celebration 1991 + July 26-August 3 
Music & Dance Workshops « Sessions & Dances * Redwoods 
Dance Hall « Dining Hall « Cabins « Fireplaces + Camping 
Limited Space! Reservations: First come « First served! 


Mark Nelson-Mountain Dulcimer 
Holly Tannen-Song Accompaniment On Mountain Dulcimer 
Robin Petrie-Hammered Dulcimer 
Workshops in: Irish Harp, Irish & Scottish Bagpipes, Concertina, Middle Eastern 
Music, Irish Fiddle, Button Accordion, Mandolin, Klezmer Music, Swing Guitar, 
Mexican Music, Cajun Music, Andean Music, Esoterica, Irish Flute, Clogging, English 
& Irish Dance, Hurdy Gurdy Madness and much, much more! 


Appalachian & Hammered Dulcimer Pins 
Hand Embroidered In Gold & Silver Bullion 
$16.00 each includes shipping. 


PO Box 1176DPN, Mendocino CA 95460 (707) 964-5569, Fax (707) 964-1979 
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with a large group. You need to come up 
with that same intimacy in a recording 
even though there may be other musicians. 
When a solo artist hears only their own 
performance, he or she may be uncomfort- 
able with that intimacy and the spotlight. A 
good friend can reassure the artist planning 
a recording session by saying, “Look, this 
is what your audience is coming to hear.” 


This brings up the subject of a friend or 
producer in the recording studio. I’ve 
known of people who started a recording, 
had too much advice from too many peo- 
ple, and dropped the project along the 
way, or at least were not pleased with the 
finished product. If someone is planning 
to have a producer, what is to be consid- 
ered? How do you as an engineer work 
with the producer? How does the artist 
work with a producer? 

The best person to be producer is one who 
knows the artist’s work well enough to 
know when he or she is doing their best 
and when they are not. It is someone who 
can be a mirror so the artist can get feed- 


back about what is being presented to the 
audience. Sometimes producers are 
arrangers more than friends of the artists. 
A producer might say, “Let’s put a guitar 
part here and a flute part here.” Such peo- 
ple can take over the whole project and the 
artist becomes a pawn to be manipulated. 

I have worked in situations where a 
producer was so specific about how he 
wanted something engineered that I 
became basically an extension of him. 
Rather than say something to me about the 
kind of sound that he was looking for, he 
would say something like, “Add 2DB at 
10,000 cycles.” If it gets to the point where 
I am simply functioning mechanically and 
not contributing to a project it is much less 
enjoyable for me. 

A good producer knows how far to 
push the artist so that something is accom- 
plished, without adding so much pressure 
that the artist starts to fall apart and not 
perform. Many mechanical decisions are 
ones that an artist shouldn’t have to think 
about while trying to perform. In some 
ways engineers are producers, and produc- 


ers are engineers. Engineering is a very 
basic, technical practice, not so much an 
artistic judgment. Producing can be an 
artistic judgment. Anytime the engineer is 
doing something other than plugging ina 
cable or hooking up a piece of equipment, 
he is listening to the sound and making 
artistic judgments. Then he also becomes a 
producer. 


In addition to me, | know you've recorded 
John McCutcheon, Malcolm Dalglish, 
Sam Rizzetta, Ken Kolodner, Carrie 
Crompton, Randy Marchany, Wes Chap- 
pell, Walt Michaels, Paul Van Arsdale, 
Susan Trump, the Mill Run Dulcimer 
Folks, Tabby Finch and many others, all 
of us with a diversity of of dulcimer play- 
ing styles and musical preferences. Were 
| to begin working with you for the first 
time on a recording, when all you knew 
about me was that | had scheduled stu- 
dio time and | played whatever instru- 
ment, what would you want to know 
either before | came to the studio or 
when | arrived? How could we pave the 


[LS Quality instruction from SHADRACH PRODUCTIONS: <@ JJ 
NEW! The Hammered Dulcimer A-Chording to Lucille Reilly $29.95 ppd.* 


Book includes chords in 7 styles, progressions, special chords, etc., in an easy-to-follow, 
illustrated format! Bonus: The chords to all the tunes from Striking Out...and WINNING! (Plus these guys!) 


NEW! Tunes Plus You Vol. 1: Reels $14.95 ppd.* 
A play-along cassette for both A-Chording and Striking Out! 
(Each tune played 3 times nonstop—with variations!) 


Striking Out...and WINNING! 
An unabridged guide for the hammered dulcimer 


Everythng you need to get started! Makes sense of all those strings, 
plus 50 reels, jigs & hornpipes and a whole a lot more! 
Book or companion cassettes (3) $25® ppd. OR both for $44 ppd.* 


* . i f) 


lan: 29 


Lucille Reilly on the road (for more info, send SASE): 
4/25—Eighth Step dance, Albany NY; 5/13—Bala Cynwyd (PA) Library; 6/14-16—Birming- 
ham AL Music Fest; 6/24-28—workshop, Westminster Choir Coll., Princeton, NJ (concert 
6/26); 7/5-7 Allegheny Dulc. Fest, Pittsburgh, PA; 7/15-18 teaching in Princeton again. 


SHADRACH PRODUCTIONS P. O. Box 49D, Basking Ridge, NJ 07920 


Triant illustrations ©1990 Lucille Reilly 


way for a comfortable working relation- 
ship? 

Conversation before the recording session 
is wise. Anything the engineer can know 
about the artist’s tastes and what the artist 
is attempting to do will help the engineer 
do a better job. There is no one sound of 
any instrument that is the right sound. For 
an engineer to interpret what the right 
sound is going to be in the case of a partic- 
ular artist is virtually impossible unless the 
engineer has known the person for a long 
time. With artists that I have worked with 
for a long time, I have a good idea about 
what to do when I go into the studio, what 
kind of setup we need, and how to 
approach the music. With somebody I have 
never met, I have absolutely no idea, for 
example, whether they want the finger 
noise on their instrument to be accentuated 
or to be placed in the background. Some 
people hope that the engineer is going to 
be a mind reader and know exactly what 
they want. That’s one reason it can take 
longer to do a project. It helps if I have a 
good idea about the budget for a project so 


I'll know how far to push the artist for 
technical perfection. 


The artist must communicate with the 
engineer, even when most of us don’t 
know the technical language. 

There are also times to trust your engineer 
or producer. There are times when I ques- 
tion the result and ask for the artist’s input 
in deciding whether to keep or redo a take. 
There are times when notes are obviously 
out of tune and I'll say, “I think you’ ll 
want to do that again.” All of us—artist, 
engineer and producer—have one main 
objective: creating a recording that will 
please the artist and his or her audience for 
years to come. 


Bias Studio 

5400 Carolina Place 
Springfield, VA 22151 
703/941-3333 


Over 20 years of musical 
instrument research and 
innovation. Hammer 
dulcimers including 
sopranos, chromatics, bass 
and cymbalom. Also, the 
fine line of Dusty Strings 
hammer dulcimers and 
harps. 

Dulcimer Records and 
cassettes, too! 
Write for free brochure. 


Rizzetta Music 
Dept. D 
P.O. Box 510 
Inwood, WV 25428 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Blue Lion 


4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


Call or write for free catalog. 


The 
HAMMER DULCIMER 
BOOK 


How I Build 
The Things 


by 
Charlie Alm 


Book describes step-by-step how to build a 
hammer dulcimer. Many tips and illustrations. 
Helpful to novice and professional. $19.95 


Woodworks P.O. 218 “2 Mo 
Brookston, IN 47923 
317-563-3504 1-Spm, M-F 


SOUNDINGS 


2 NEW REPERTOIRE FOR aon q 
‘22 MOUNTAIN DULCIMER 
9 BY ANNA BARRY ~ 


$12.00 POSTPAID 
p $7.50 WHOLESALE 
~ (MIN. 4 BKS) PPD 


ORDER FROM 
OUNDINGS 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (61S) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 


SHGBBEO corso 51.00 - tetneare wien tise once CBOBSBS 


Dulcimers iversi 
All hardwood, geared tuners, four strings. One- University of Rio Grande 


piece, slotted soundboard design. Played same as 
any mountain dulcimer. Complete with noter and 


= School of Homestead Living 


———s 


Dulcimer Week 
Cherry, $58 including UPS shipping. Add sales tax 
wane. July 15- 19, 199] 


McCracken Woodworks 


23 Deerfield Lane, Ithaca, NY 14850 
(607) 539-7350 


Beginning Hammered Dulcimer e July 15 - 17 


Beginning Mountain Dulcimer e July 15 - 17 


Gloria Hays Intermediate/Advanced Hammered Dulcimer e July 18 - 19 
Intermediate/Advanced Mountain Dulcimer e July 18 - 19 


Custom Hammers 


MADE and SOLD EXCLUSIVELY BY: 
| DAVIS INSTRUMENT SERVICE | 


* LIGHT, FAST, BALANCED 


* FINE HARDWOODS and LEATHERS Classes taught by: 
“Mian STANDARD Kendra Ward and Jerry Rockwell 


* OTHER LENGTHS Shap n(n 
your request) 


$20. 00 a nem somo 4 yee hepato ‘. aes 
DAVIS. INSTRUMENT ‘SERVICE 


1430 LALLEY ROAD 
IRON RIVER, MICHIGAN 49935 — 


| = (906) 265-2084 — 


For further information, contact: 


Kingsley Meyer * URG Box 878 © Rio Grande, Ohio 45674 
(614) 245-5353 ¢ (800) 282-7201 (Ohio only) 


edited by 
Carrie Crompton 


Music to my Ears Donald F. Hays, 639 
Alpine Ct., Rochester, MI 48319 (book) « 
Twenty original tunes and songs, given in 
standard notation with suggested chords 
above the melody line. Includes jigs, bal- 
lads, waltzes, marches, and a schottische. 
Most are in the keys of G and D. 


Hot Tracks The Old World Folk Band 
c/o Dale Laninga, 2435 3rd Street, Harris- 
burg, PA 17110. (cassette, CD) * This is 
a thirteen-piece klezmer band that fea- 
tures the hammered dulcimer occasionally. 
Included are “Fox Hunt,” a dulcimer 
showcase; “ Yoshke, Yoshke,” “It Was a 
Summer Day”, and a Henry Koretzky 
original, “Rachel’s Waltz.” 


Learning Mountain Dulcimer 
David Schnaufer/Homespun Tapes, Box 
694, Woodstock, N.Y. 12498 (Video) * 
This 90-minute video starts with basic 
scales, fingerings and strumming tech- 
niques; how to add chords and harmony 
notes; hammer-ons, pull-offs, and guitar- 
style picking; tools for continued 
improvement. 


Classifieds ads are 40¢ per word, payable in 
advance. There is a 20% discount for class- 
ified ads running unchanged in 4 or more con- 
secutive issues. 


Korg DT2 Tuner $70 (list $90), Korg 
AT12 Tuner $155 (list $230): Fretted and 
Hammered Dulcimers, Bowed Psalteries, 
Celtic Harps, Kits, Stands, Hammers, Bag- 
pipes, Concertinas. Song of the Sea, 47 West 
Street, Bar Harbor, Maine 04609. Catalog: 2 
stamps. 207/288-5653 phone. 


What’s New 


af 
Classifieds 


Scratch the Sky Midwinter Spring c/o 
Tim Seaman, 705 Jackson Drive, 
Williamsburg, VA (cassette, CD) * New 
acoustic music on hammered and moun- 
tain dulcimer, including British Isles, jazz, 
Appalachian, and Renaissance. Guest 
artists include Tom Espinola, Lorraine 
Duisit, and Michael Aharon. 


Thanks, Dad Carey Dubbert, 18000 
Coleman Valley Road, Occidental, CA 
95465 (cassette) * A mixture of solo 
hammered dulcimer and ensemble pieces, 
including “Zebra Wounded by Spear” and 
“Casadh an tSugain.” Carey is accompa- 
nied by flutes, pennywhistle, harmonica, 
guitar and two singers, Risa Aratyr and 
Janet Guastavino. 


Desert Winds Seth Austen, Turquoise 
Records (cassette, CD) * Acoustic and 
MIDI-guitar instrumentals, mostly origi- 
nals; with bass, cello, violin, percussion, 
hammered dulcimer, piano, and soprano 
sax. Seth is joined by Freyda Epstein, 
Ralph Gordon, Madeline MacNeil, Bob 
Read, Tom Espinola, and Tom Jones. 


a 


a 2 


eS 


Note-Ably Yours: Mail order for books, 
records, cassettes, videos, musical gifts, jewel- 
Ty, stationery, folk instruments. Vast Celtic and 
folk harp music inventory. Call for free cata- 
log. 1-800/828-8232. Note-Ably Yours, 6865 
Scarff Road, New Carlisle, OH 45344. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, Frog, 
Rooster, Lamb, Unicom and Dinosaur. $11.95 
each includes shipping. Jean’s Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


Flatiron, Stelling, Martin, Gibson, 
Stiver, Guild, Deering, Reiter, Collings, 
much more, in stock now at the best prices. 
Free discount catalogs. Elderly Instruments, 
1100 N. Washington, POB 14210-BV27, Lans- 
ing, MI 48901. 517/372-7890. 
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Still...Let There Be Song, Beve 
Yeskolski, 613 Birchridge Court, Virginia 
Beach, VA 23462 (cassette) * Beve plays 
hammered and mountain dulcimer and 
sings on this traditional collection. 
Includes “The Lark in the Morning,” “The 
Ashgrove,” “Return from Fingall,” 
“Danny Boy” and Irish and Appalachian 
reels, 

The Titan Helicon, Turquoise Records 
(cassette, CD) * Chris Norman, flute and 
tin whistles; Ken Kolodner, hammered 
dulcimer and fiddle; Robin Bullock, gui- 
tar, cittern and fiddle; Freyda Epstein is 
special guest on one track. Includes 
“Jerusalem Ridge”, “The Athol High- 
landers,” and medleys from Nova Scotia, 
France, South America, Wales, and some 
contemporary compositions. 


Second Wind High Strung, Loose 
Noose Music (cassette) * Bruce Camp- 
bell, fiddle, electric bass, guitar,vocals; 
Sean Downey, banjo, hammered dulcimer, 
vocals; Warren Newman, mandolin, gui- 
tar, vocals; John Caldwell, fiddle. A col- 
lection of originals plus the traditional 
“Johnny’s Gone to France” and “‘A Bunch 
of Rushes.” 


-o 


Autoharp Players: Joint the most extensive 
network of professional and casual autoharp 
players in the world! Established in 1980, The 
Autoharpoholic magazine remains the premier 
autoharp publication, the choice of 2,000 
enthusiasts worldwide. Quarterly issues are 
packed with instruction, songs/tunes, theory, 
tips, modifications, new ideas, people and 
places, reviews, the latest products, mail-order 
sources, events, and much more! For players at 
all skill levels. You have autoharp friends you 
haven't met yet. Join today! $12/year in the US 
($15 by first class mail); $14.50 ($US) in 
Canada (Air); $17 ($US) for other foreign 
countries (Air). Write i.a.d. Publications, PO 
Box 504-D, Brisbane, CA 94005. See display 
ad elsewhere in this issue. 


continued on the next page 
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The Kitchen Musician’s Occasional 
for Hammer Dulcimer, Etc.: Booklets in 
standard notation, some with tablature. Newly 
Revised #1 Waltzes, 24 waltzes and airs, $4.00; 
#2 Old Timey Fiddle Tunes, 30 tunes, $4.00; 
#3 O' Carolan Tunes, 12 tunes, $3.00; #4 Fine 
Tunes, 32 old standards, $4.00; #7 Michigan 
Tunes, 26 tunes collected from traditional play- 
ers, $4.00; #8 Twenty-Eight Country Dances, 
English country dance music and instructions, 
$4.00; #9 Favourite Scotch Measures, 25 
strathspeys, reels, jigs, pipe tunes, $4.00. Add 
$1.00 post for one item, 40 cents each addi- 
tional. Sara Johnson, 449 Hidden Valley Lane, 
Cincinnati, OH 45215. 


Also from The Kitchen Musiclan: New 
tape/CD recording Chameleon, violin, virginal, 
hammer dulcimer, cittern and mandolin play- 
ing traditional tunes from Ireland, Scodand and 
France, in arrangements that will appeal to 
lovers of Celtic, new age, or classical music. 
Several tunes from Kitchen Musician books #5 
and #9, Cassette $10.50 postpaid, CD $16.50 
postpaid. Also, cassette Green Groves of Erin, 
by Ten Strike, a “New Folk” blending of tradi- 
tional and contemporary instrumental and 
vocal music of the British Isles and North 
America, two hammer dulcimers, violin, viola, 
guitars, cittern, keyboards, Dobro, mandolin, 
banjo. Cassette $10.50 postpaid. c/o Sara John- 
son, 449 Hidden Valley Lane, Cincinnati, OH 
45215. 


Handcrafted 29-string Appalachian Folk 
Harp, $450. John Kovac, Harpmaker, 1 High 
Spruce Rd., Front Royal, VA 22630. 703/635- 
2534. 


Wildwood Music has discount prices on 
dulcimers, C.F. Martin guitars and other beau- 
tiful stringed instruments! 672 Whitewoman 
St, Coshocton, Ohio 43812. 614/622-4224. 


Caribbean Retreat. Small, affordable 
facility in private country setting. Great for 
workshops or fun gatherings. I'd like to have 
your group spend a week or more at New 
Dawn, PO Box 1512, Vieques, Puerto Rico 
00765. Telephone 809/741-0495. 


Instructional Books, Videos, Cas- 
settes, and much more. Free discount cata- 
logs. Elderly Instruments, 1100 N. Washington, 
POB 14210-BV27, Lansing, MI 48901. 
$17/372-7890. 


Dusty Strings Chromatic Hammered 
Dulcimer, padded case, playing leg and stand 
and music. $700 includes shipping. 602/586- 
7501. 


Dennis Dorogi Dulcimers: I have person- 
ally made plucked and hammered dulcimers of 
high quality, excellent tone, and fine crafts- 
manship since 1965. Send $1.00 for 12-page 
catalog. Dennis Dorogi, Ellicott Rd., Brocton, 
NY 14716. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Ous! provides 
a diverse and entertaining selection of tradi- 
tional and contemporary folk music. Each issue 
contains 20 songs, over 100 pages, feature arti- 
cles, interviews, record and book reviews, 
instrumental “teach-ins,” Plus columns by Pete 
Seeger and Michael Cooney. $15 (1 yr.) $25 (2 
yrs.) $35 (3 yrs.) Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 5253-D, Bethle- 
hem, PA 18015. 


Entertainment Attorney. For contracts, 
tax, copyrights, consultations, etc. Graham 
Carlton, 312/328-0400 or write Box 5052, 
Evanston, IL 60204. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. Beginners’ 
playing instructions, care of the psaltery and 
bow, tuning, string replacement, and seventy- 
six songs, with chords—-American, English, 
Scottish, and Irish favorites, hymns, carols, and 
O’Carolan tunes. $9.95 postpaid from Crying 
Creek Publishers, P.O. Box 8, Cosby, TN 
37722. 


Join hundreds of ‘harpers enjoying 
Autoharp Quarterly. Be informed, educated 
and entertained with 44 pages of articles, 
lessons, event schedules, music, and much 
more for autoharpers of all levels. Four issues 
via first-class mail, just $15 in the U.S.; Cana- 
da $17(US). Send check to Autoharp Quarter- 
ly, PO Box A, Newport, PA 17074. 


Dustry Strings Hammered Dulcimer 
for sale. D-500 Chromatic. Black face. Mint 
condition. Includes case, stand, extra hammers, 
books, McCutcheon video. $1200. 207/989- 
3688. Leave message. George Flink, RFD 1, 
Box 1373, Brewer, ME 04412. 


instrument Builders: Our respected quar- 
terly journal American Lutherie is entirely 
devoted to building and repairing dulcimers, 
guitars, mandolins, lutes, violins, and other 
string instruments. We also have instrument 
plans including a hammer dulcimer. Wnite for 
complete info, or send $30 ($40 overseas) for 
membership. GAL, 8222 S. Park, Tacoma, WA 
98408. 


Cimbaioms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Lap Dulcimer: by Tad Wright, Mills River, 

NC. $250. 719/473-5520. Hammered Dul- 

cimer: by Jerry Read Smith, $1000. 719/473- 
$520. 


Records, Cassettes, Compact Discs! 
New Free Discount Catalog with over 10,000 
titles. Bluegrass, folk, blues, jazz, old time, 
country, and much more, listed by category of 
music and by artist. Elderly Instruments, 1100 
N. Washington, POB 14210-BV27, Lansing, 
MI 48901. 517/372-7890. 
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What The Hill People Say. Cassette 
Album by Susan Trump. A delightful collec- 
tion of contemporary and traditional songs 
with the rural flavor of yesterday. Featuring 
“The Haying Song,” “Blessed Quietness,” 
“Loudonville Waltz” and more. PO Box 313, 
Newtonville, New York 12128. $10.25 
includes postage. 


Just A Minuet. Christy and Fred Cook’s 
cassette of bass, standard, and soprano hammer 
dulcimers, flute and harpsichord. (DPN review, 
Fall 1987). The Creature In The Classroom, 
Christy Cook’s cassette of children’s music and 
poems (DPN review, Winter 1990). Plus many 
other recordings and Dusty Strings Dulcimers. 
Borealis Strings, PO Box 7513, Sm. E., Cal- 
gary, Alberta, Canada T3C 3M3. $11.50 
includes postage. 


Bodhrans and Accessories. Handmade in 
our workshop from solid oak, steam-bent body 
with non-separating 18” goatskin head. Several 
models to choose from. Also, carrying bags, 
instruction book, and beaters. Buck Musical 
Instrument Products, 40 Sand Road, New 
Britain, PA 18901. 215/345-9442, 


Cloud Cover, a new release by Tabby Finch 
and friends, featuring hammer dulcimer and 
Celtic harp. A zesty blend of traditional Celtic 
and Andean instrumentals including Finore, 
The Moving Cloud/Lads of Laoise, Recuerdos 
de Calahuayo, Well Hall, Planxty Scott, anda 
feast of others. Other musicians are Carlos 
Arrien, quena and panpipes; Seth Austen, gui- 
tar; Joe Dezarm, fiddle and mandolin; Ralph 
Gordon, cello and bass; Jesse Winch, bouzouki 
and percussion. Chrome cassette with Dolby, 
real-time duplication. Available for $10 plus 
$1.50 postage from Finch Music, P.O. Box 
336, Round Hill, VA 22141. 


Notes on the Hammered Dulcimer: A 
Book of Tunes and Instructions, by Ed Hale. 
139 pages. 57 tunes in music and tab. 12 har- 
monies. Extensive instruction for all levels. 
Book $20. Book and tape $26. Ed Hale, 700 
West “D” St., North Little Rock, AR 72116. 
Phone 501/753-9259. 


Free String Catalog. All major brands. 
Great prices. Fast service. Acoustic Music 
Resource. Call today! 1-800-845-8456. 1 
Bloomsbury Ave., Dept. DPN, Baltimore, MD 
21228. 


Handcrafted Mountain Dulcimers. 
Black walnut, spruce top, case, book and tape 
set. $179 PP in US. Blevins Instruments, 3843 
G 1/4, Palisade, CO 81526. 


Plucked Dulcimers, Kits, Mouthbows 
Solid woods, complete instructions. 20 years 
experience. Brochure $1.00, Alpine Dulcimers, 
Box 566A5, Boulder, CO 80306. 
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Ay@! = DELIVER! 


At the risk of trumpeting our own praises, 
we consistently scoop better known 
publications on hot dulcimer stories. 
Consequently, DPN readers enjoy the 
status and prestige accorded to the 
well-informed and up-to-date.To our 
subscribers, this journal is the vehicle of 
unification, central processing, graduate 
school, and moral support. All this for 
$15 for 1 year, $27 for 2 years — 

In Canada $17 (US funds) other countries 
(surface) $17 Air (Europe) $19 Air (Asia) 
$21 - peanuts, really. 


Dulcimer Players News 
Post Office Box 2164 
Winchester, VA 22601 


POST OFFICE BOX 2164 WINCHESTER, VA 22601 (703)465-4955 


A Place Apart 


Turquoise Records 
A New Cassette or Compact Disc Release of Wonderful Songs Sung by Madeline 
MacNeil accompanied by Hammered Dulcimer & Fretted Dulcimer. 


. Seth Austen - Guitar, Ralph Gordon - Bass & Cello, Bob Calabrese and Scott Asalone - vocal accompaniment 
From A Distance Julie Gold 
” Craggy Knob Robert Bruce Cumming 


Try to Remember Jones/Schmidt 
Furry Day Carol Traditional English 
Autumn Leaves Johnny Mercer 
Many Butterflies Madeline MacNeil 
We'll Sing the Night Away Robbie Clement 
Dancing at Whitsun traditional 
Vigil Madeline MacNeil 
Shenandoah Traditional 


cassette tape - $10, compact disc - $15, shipping $1.50 (add .50¢ for each additional item.) VA residents add 4.5% sales tax 
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Subscribers: If your mailing label is dated 4/1/1991, that means your subscription ends 

With’ Hix Fi64- © 'Winncheshes. VA. Beg with this issue. Time to renew! To keep your DPNs coming without interruption, send us your 

Address Correction Requested renewal before Jume 25, 1991. Labels dated 7/1/1991 mean you have one issue after this one. 
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CONGRATULATIONS! to Les Gallier 
1990 National Mountain Dulcimer Champion 


Les played a standard McSpadden dulcimer to win the 
contest, and he had this to say about the McSpadden custom 
maple dulcimer that was his prize: 


“The trophy and cash were nice, but nothing 
compares to the Custom McSpadden dulcimer | 
won. It is rare to find any musical instrument 
that combines beauty, superior craftsmanship, 
excellent tone, and playability. Thanks again.” 


Les is planning a recording of original dulcimer music 
to include duets with his brother Gary Gallier (1987 National 
Mountain Dulcimer Champion). If you wish to contact Les about 
a performance, call 417-739-2874 or write to P.O. Box 1032, 
Kimberling City, Mo., 65686. 


catalogue $1.50 


McSpadden Musical Instruments 


P.O. Box 1230 DPN Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-4313 


